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Cgppttan $N*torp anb Vampire* 

The Vampire myth has evolved through time. There is no one single origin for 
bloodsucking beasts but one can see a progression from ancient Mesopotamia, to 
Judaism, to Eastern Christianity, to Protestantism even to Buddhism today. Each 
stage offered its own perspective on Vampires for its own reasons. 

The world changed immensely when ancient man settled in cities. For the first 
time the outside world was a hostile place rather than the more neutral state is 
was for nomads who experienced not only negatives but positives of the wild. 
For civilized man the animals of the night represented hostile beasts. One of 
these new threats was the owl. For those who settled in now day Iraq the owl 
was an evil creature. 

In the Egyptian civilization the Vampires were held in high esteem. Some of 
these Vampires even became kings, this can be seen in Egyptian art, as are cat 
people and werewolves. These races were extremely powerful and the people 
treated them as gods, and there features showed how powerful they were. The 
race of the werewolves were called Ammut and Anubis, and with the race of the 
cat people they were called Sekmet and Bastet. These races worked together 
with Vampires in this period of History. 




Osiris was the most popular Vampire, he and his 
brother Set had been abandoned by their Vamperic 
parents. The people who brought them up 
practiced magic, as well as having to human 
daughters of their own Isis and Nephytus. While 
under their care Osiris and his brother Set were 
taught in the ways of magic as were Isis and 
Nephytus. 

When Osiris became king he used all of his 
abilities and knowledge of magic to teach the 
humans to work the land and gain a good 
knowledge of agriculture. He ruled together with 
his wife Isis. 



"Set" wanted to become more powerful because of his jealousy towards his 
brother and the position Osiris had attained, to gain this power he began to feed 
on the humans infecting them in order to create more Vampires. Together with 



these newly created Vampires he murdered his brother Osiris, making himself 
king of Egypt. 

Isis could not accept the fact that her husband had been murdered and began 
searching ways of bringing him back from the dead. 

Horus her son with help of a powerful sorcerer Ra had placed a curse on Set and 
his human- Vampires. The cursed that had laid on them was they could go into 
the sunlight or they would be destroyed, because of this curse Horus managed to 
defeat Set and his army. 

Isis in the meanwhile had managed to bring back Osiris from the dead by using 
magic, but he remained bonded with the Netherworld. 

There were many factions in Egypt that worshipped magick; one of these 
factions was created by a Vampire Priest who was wrongly identified as the 
Egyptian god of wisdom Thoth. He used the Book of the Dead to sanctify 
Vampires. He found ways of teaching Vampires to sleep without feeding from 
humans. Many Vampires managed to learn how to hibernate until it was time to 
waken. 



Through magick, ways were found to strengthen the defenses of Vampires when 
they slept, this was desperately needed for when the werewolf race returned. 

The god of the desert was associated with desert caravans and sandstorms. He 
was regarded as the highest god because of his immense powers. Because he 
was associated with the desert it was thought that he was infertile, but he could 
be considered one of the first homosexuals in recorded history. His partner was 

the Libyan god Ash, he was of the gender as Set. 

Set was associated to anything being the color red. As 
well as gazelles and donkeys, both lived at the edges of 
the desert. 

The Set animal 

Images of Set mostly depict him as a Typhonic beast, 
with square ears, curved snout, forked tail and canine 
body. This depiction resembles the aardvark which also 
had a reddish appearance. 




Osiris, King of the Underworld 



When Osiris had been murdered 
by tricking him to get into a 
coffin, which was sealed and 
thrown in the Nile. Isis had 
managed to recovered the coffin 
containing the remains of 
Orisis, but unfortunately 
Typhon found out about this 
and cut the corpse of Osiris into 
14 pieces and spread them 
throughout the land. Isis did not 
give up and searched until she 
found almost all the pieces of 
her husband's body, except for 
one that were his genitals. With 
the pieces she had found she wrapped them in linen, and performed a magical 
ceremony to bring her husband back from the land of the dead. This succeeded 
and now he was crowned the king of the dead. 




€gppttan Bragon 



An Egyptian Dragon is a part of an interesting ancient Egyptian mythology, and 
is called the winged dragon of Ra. The Egyptian Dragon was a Dragon that 
represented the dark underworld and battled with the Sun God every night. Day 
and night happened because of Ra. 

&a (aim &e) 



Sun-god of Heliopolis (known to the Egyptians as Annu), head of the 
Heliopolitan ennead. He was considered self created and the creator of all. 
He is the father of Tefnut and Shu. Ra has been known by many names and 
takes many different forms. This makes him one of the most confusing gods 
to understand. At sunrise he is Khepera, represented by the sacred scarab. 
Around noon, when the sun is at its full power, he is Ra. At sunset, when the 
sun is said to be weak and growing old, he is Tern or Temu. He travels 
across the sky with the sun upon his head in two boats. The boat used in the 
morning is called Matet, which means becoming stronger. From midday on 
he travels in the Semktet (growing weak) boat. When he has set, he begins 
his journey into the underworld or the Duat/Tuat. Here he encounters 
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many dangers and foes. Chief amoung them is a creature called Apep. 
He usually wins his battles with Apep and is then born anew as Khepera. 
On a number of occasions Ra has been merged with other solar deity. For 
example, one of the oldest sun gods was Horus (Hem), not be confused with 
Horus, son of Osiris. When these two gods merged they/he 
was called Ra-Harakhty, meaning Horus of the Horizon. In later times Ra 
was merged with the Theban god Amen, to become Amen-Ra. 

He sat in his beautiful barge, and was gently rowed from East to West each 
day. By mid-day his power was so strong, even the Pharaohs, or Kings, dared 
not even look at the Sun God. 

Ra had only one enemy and that of course was a Dragon. 

By the end of the day Ra had to travel into the dark underworld. 

He travelled with the Storm God, Seth. 

The land of the dead. 

All day long he was a sleeping dragon, and at night he raged fire and chaos, until 
the red light of dawn proved the Sun God was much stronger. 

Jfamou* (Egyptian Bragcm* 

"Aker" , was a dragon representing the Earth. It bound the coils of Apep. It was 
believed to preside over the point where the eastern and western horizons of the 
Underworld met. Aker aids the forces of light by binding and chaining the 
serpent when Ra passes through the underworld. 




Ancient Egypt: Apep 



- Apep [also known as Apophis], a terrifying great sea-serpent, lay in wait in the 
Egyptian underworld to ambush the sun god, Ra, who had to voyage through it 
each night ready to rise again. Apep would viciously attack the boat Ra was in 
as he crossed the sky during the day, and when there was an eclipse, it was 
believed to be due to Apep swallowing the vessel whole. Despite Apep's 
menace, he never gained complete victory over his eternal enemy. However 
Apep was also never believed to have been fully vanquished. The reddening of 
the sky at dusk was said to demonstrate that the serpent had been overcome by 
the sun's strength. 

- Ankh-neteru was a serpent god. Afu Ra [the sun god] had his boat pulled by 
twelve gods through Ankh-neteru's body, entering the tail and exiting the 
mouth. This results in Afu Ra being transformed into Khepera, the ancient god 
associated with the creation of the world. 

- Denwen came about during the third millennium B.C. and is described as a 
fiery serpent. He would have caused an inferno that would have destroyed all of 
the gods had he not been thwarted by the Egyptian King. 

- Nehebkau, a servant of Ra, was an Egyptian serpent with human arms and 
legs. It was the great serpent upon which the world rested, and is sometimes 
represented with a man's body and holding the eye of Horus. Nehabkau was 
known to guard the entrance of the Underworld and accompanied the sun god 
on his nightly journey through it as well. 




Ouroboros during the Alexandrian period in Egypt. 
The enclosed words mean "all is one". 

- Ouroboros is a "tail eater" dragon who constantly holds its tail in its mouth. 
First discovered in Egypt as early as 1600 BC, Egyptians worshipped 
Ouroboros, as Sata, (Satan) or "Tuat", on whose back the sun god rose through 
the underworld each night. In Greece, it is the symbol of the universe and 



eternity. The serpent devouring its own tail to sustain its life is an eternal cycle 
of renewal, symbolising the cyclic Nature of the Universe - that creation comes 
forth of destruction, and life out of death. The serpent biting its tail is found in 
other mythological cultures as well, including Norse myth, where the serpent's 
name is Jormungand. 




The Uraeus from Civilization.ca 

- The Uraeus was the symbol of sovereignty, worn on the royal Egyptian 
headdress. It is used as a protective symbol, as the Egyptians believed that the 
cobra would spit fire at any approaching enemies. 

- Wadjet was an Egyptian serpent guardian sent by Osiris to protect Pharoah 
and control the Nile. The cobra goddess was the patroness of Lower Egypt. 
Wadjet was part of the Osirian myths and was always viewed as a protector of 
Egypt, depicted as a woman with a cobra head or as a cobra about to strike at 
the nation's enemies. 
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(Egyptian ^efea or Jfflagtcfe 

Egyptian Magick was a sacred part of religion and so have several sub divisions. 

Heka was a from of magick where the practitioner called on the gods/goddesses 
to provide him/her with the energy of either creation or from the deities 
themselves to perform an act. The doing of a spell was not the basis, but the 
actual words spoken and how it was spoken. 

This was not an apologetic movement, but a forceful act demanding action from 
the Deities. Normally Heka was used to heal the sick, to produce and to build, 
but it could also be used in a destructive way depending on what the practitioner 
wanted. 

_Index of what follows: 

1. What is Heka 

2. Egyptian Spell work 

3. Magickal Philosophy 
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What is Heka? 



Extract from the book: Heka - The Practices of Ancient Egyptian Ritual 
and Magic. Author: David Rankine 



The word heka can mean several things, each contributing to our understanding 
of the complexities of ancient Egyptian magic. The function of heka is described 
in the Instruction for Merikara, the Middle Kingdom teaching of the Pharaoh 
Amenemhet I (c. 2000 BCE): 

"He [Re] gave them [mankind] the heka as a weapon in order to ward off the 
effect of dangerous events." 

Heka was seen as a gift from the sun god Re to mankind (his offspring), a 
manifestation of his creative energy as an embodiment of his Ba (his soul). It 
empowered man to create using words and actions, mirroring the sun god's 
creation of the universe. Heka can be seen as the creative force or life-giving 
energy connecting the objects, links and symbols of life with the universe, like a 
subtle tapestry of energy, which the magician must learn to read if s/he is to 
effectively work magic. 

Heka is also the inherent magical energy (mana or personal power) found within 
living beings. Different creatures were perceived as possessing different 
amounts of heka. The gods had the most heka. The pharaoh (as a channel for the 
divine energy) also had a lot of heka, as did people who were considered 
unusual, such as dwarfs and people with birth defects. Red hair was considered a 
sign of having much heka, due to the magical associations with that colour. And 
of course the other class of being with a lot of heka was the dead, hence the use 
of spells calling on the dead to assist with performing rites. 

Today the practice of heka is open to anyone who wishes to pursue it. Although 
we do not have the worldview of the ancient Egyptians and much of their 
material has been lost, we do have some major advantages that make heka more 
accessible. 

For a start literacy and numeracy are the norm, rather than being restricted to the 
rich and priestly castes, as was the case in Egypt. Technology has made the 
power of the written and spoken words, so vital to Egyptian magic, available to 
all of us. For this reason you do not need to have a university education or have 
studied Egyptology or classics to appreciate Egyptian magic. Freedom of 
information has brought truth to the statement that magic is for all, or rather 
meant that is accessible to all who have the desire and dedication to pursue a 
magical life. 

As well as being the term for magick, Heka was a god, indeed he was the god of 
magic. Or perhaps it would be more correct to say he was magic, being the 
divine personification of magic. He is sometimes shown in images as appearing 
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among the crew of the solar barque. He was depicted as a bearded man wearing 
a lion nemes headdress. 

Another definition of heka is given in funerary spell 261 of the Coffin Texts, 
from a Middle Kingdom sarcophagus. The spell is entitled "To become the god 
Heka", and reads: 

"I am he whom the Lord of all made before duality had yet come into being . . . 
the son of him who gave birth to the universe ... I am the protection of that 
which the Lord of all has ordained ... I am he who gave life to the Ennead of the 
gods . . . come to take my position that I may receive my dignity. Because to me 
belonged the universe before you gods had come into being. You have come 
afterwards because I am Heka." 

The hieroglyph used from 1000 BCE to write his name was interchangeable 
with the concepts of god and power. Visually the hieroglyph depicted the 
hindquarters of a lion, and may well be linked with his attribution as one of the 
sons of the lion-headed goddess Sekhmet. In this form he was shown as a young 
child with a solar disk on his head. 

With Sekhmet's son Nefertem (purity) being considered to be an avatar of the 
Sun God Re, it is possible that Heka may also have been seen in this light. This 
presents a line of apostolic succession of power, from Re to his daughter 
Sekhmet, and hence to her sons Heka and Nefertem, who also embody the 
qualities of Re between them. 

One of the titles of the god Heka was The one who consecrates imagery, 
referring to the ability of the god to empower creative thoughts and actions and 
translate them into their physical equivalents in the physical world. So Heka was 
also perceived as the animating and manifesting force of every ritual act. In this 
context heka is thus both intent and action: the cause, the act and the effect. 

From the point of view of Sau (the magical use of amulets), this title is 
extremely suggestive, as any amulet or talisman is ultimately an image that is 
given form and then consecrated with the power of Heka. So not only is Heka 
the god who consecrates the image, but it is his power that is relied upon to 
create the image. 

Another title of the god Heka was Lord of Ka's, referring to the soul. This is a 
significant title, as all mankind and even the gods have ka's. In the Middle to 
Late Kingdom Heka becomes seen as the ka of Re, with Re declaring, "Heka is 
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my ka." From this perspective Heka can be seen as being as significant as Maat 
as part of the underlying force and flow behind the whole of the cosmos. 

Coffin Text spell 648 stresses not only the role of Heka as Lord of Ka's, but also 
as the power the gods used, and the inherent magic of the word: 

"His powers put fear into the gods who came into being after him, his myriad of 
spirits is within his mouth. It was Heka who came into being of himself, at 
seeing whom the gods rejoiced, and through the sweet savour of whom the gods 
live, who created the mountains and knit the firmament together." 

In conjunction with Sia (Perception) and Hu (Creative logos), Heka was 
involved in the creation of the first time and the separation of heaven and earth. 
This is one of the reasons why these deities are shown in the solar barque of Re, 
as they are all part of the process of first creation, which the magician returns to 
by creating a sacred space and performing magic (Heka). 

This is also why he is "Heka who opens his two eyes that the two lands might 
see", for he is the agent of Re, whose perception (Sia) and utterance (Hu) 
empowered by magic (Heka) ensures the continuances of the cycle of daily 
creation. 

Heka is also referred to as the Elder Magician, emphasising his primal nature as 
the first child of Atum-Re, and distinguishing him from younger deities of 
magic who draw ultimately on his power, like Isis. 

As has already been mentioned, Re declares that Heka is his ba, and this is 
stated unequivocally in The Book of the Heavenly Cow, where Re declares: 

"I am the one who made heaven and who established it in order to places the 
ba's of the gods within it. I shall be with them for eternity which time begets. 
My ba is Heka. It is older than it [time] . . . the ba of Re is in Heka throughout 
the entire land." 

The association between Heka and Maat is indicated in one of the Vienna 
Papyri, where Heka is described as "Controller of the House of Natural Law". 
Natural law is the function of Maat, so this implies the function of magic as part 
of the normal functioning of the universe, within the balance of Maat. 
The title Wer-Hekau, meaning Mighty of Magic, is derived from heka. This title 
was used by several of the major deities, all of whom were particularly linked 
with magical powers, specifically Anubis, Isis and Thoth. 
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Originally Weret-Hekau (the Great of Magic) was a cobra goddess, whose form 
may have survived into serpent wands, but she was assimilated into other deities 
like Isis at a very early stage. She also had a lioness form, thus possessing the 
qualities of the two most common powerful creatures amongst the deities. 

Heka needs to be distinguished from other forms of magic to appreciate its 
usage in ancient Egypt. As well as heka there was akhu, the spells or 
enchantments practised by the dead; and sau, which was amuletic magic. 

It should be stressed that heka was largely used as a preventative form of magic, 
a sort of ancient crisis management, to help deal with events like animal attacks, 
infectious diseases, disasters, and of course the perils of childbirth. Anti-social 
magic (i.e. cursing) did not really form a part of heka until the Roman influence 
in the latter days of ancient Egypt. As such heka is ideal for anyone wishing to 
develop themselves through pursuing a positive magical and spiritual path. 

The one example of heka being used as black magic comes from the 19th 
Dynasty. The Harim Conspiracy involved several functionaries using written 
magical spells, wax figurines and potions to attempt to kill Ramesses III. The 
conspirators of this failed attempt at regicide received the death sentence and 
also the ultimate punishment given to traitors and enemies of the state. All traces 
of their names were removed from existence, as if they had never existed, so that 
their being was annihilated. 

The major instance of Heka being used in a manner that would be seen today as 
black magic was the practice of cursing against enemies of the state by the 
Pharaoh, such as enemy armies. Details of such techniques are recorded in the 
so-called Execration Texts, which are not covered in the current volume as they 
are not relevant to the personal practice of Heka. This however was not seen as 
cursing, as it was an effort to protect the sovereignty of Egypt. In such instances 
sympathetic magick on a grand scale might be resorted to, with models 
representing enemy ships or troops being ritually destroyed. 

If somebody was having problems, with illness or bad luck, this was often 
viewed as the actions of beings with heka. It could be an angry ghost, a sorceror, 
or an angry deity that the individual had offended. To this end the individual 
was seen as the victim of circumstances, and there was no guilt associated with 
seeking a practitioner of heka to help fight off the negative influences being 
experienced. By restoring the correct balance problems were resolved, again 
demonstrating the nature of heka as being the natural and correct flow of energy 
towards harmony within the universe. 
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It has been suggested that there was a separate class of magicians operating on 
the fringes of society performing heka for the masses, but evidence now 
indicates that the practitioners of heka were usually none other than priests, 
acting as magicians and earning an income outside of their temple duties. Priests 
served one month in four in the temple and spent the other three months with 
their families, were they were not bound by all the same taboos and strictures as 
when serving the gods in the temple. During this time in the community they 
were thus available to assist members of the community who might need their 
aid. 

The word heka continued to be used through until Roman times. After this it 
was succeeded by the Coptic word hik (xik), which was equated to the Greek 
word mageia (and hence magic). 

Title: Egyptian Magic and Spells 
Book: Ancient Egypt 
Author: Simon Cox 

An extract from the book under the title: Egyptian Magic 

Throughout the history of Ancient Egypt, magic played an essential and integral 
role. Indeed, for the people of antiquity, Egypt had the reputation of being 
without rival in magic and the divinatory arts. The Jewish Talmud even states 
that 'ten measures of sorcery descended upon the earth, nine of which were taken 
up by Egypt'. By the fourth century AD, the historian Ammianus Marcellinus 
was writing that 'knowledge of the divine and the origin of divination ... has 
spread abroad from Egypt'. 

In the Western world today, the term 'magic' conjures up images of something 
superficial and simplistic that is part of the entertainment industry. However, 
rather than dismissing the relevance of magic out of hand, it is worth noting that 
the Ancient Egyptians had absolute faith in magical practices and a belief that 
magic worked, even if not immediately. If by any chance it did fail, this was put 
down to errors in carrying out the ritual or spell, to hostile forces or even to the 
failure of the gods. In fact, the Egyptians saw magic as part of the natural world, 
indeed it was the essential power that had made creation possible. This magical 
force - heka, often translated as 'awesome power' - was seen as a gift from god, 
who, according to the 'Instructions of Merikare', dating to approximately 2060 
Be, 'made for them magic as weapons to ward off the blow of events'. Magic 
was therefore seen as a means of defence in life against fate and any evil an 
individual might meet, and in death as a necessary method of avoiding a second 
and everlasting demise. 
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Not only was magic part of the natural order, it was a endorsed and approved by 
the gods. Magic was therefore legal, respectable and effective, although it 
worked outside accepted modern laws of cause and effect. Ancient Egyptian 
magic was closely linked, indeed intertwined, with religion and with medicine, 
each being an integral factor within the other. In Egyptian magic, the 
practitioner was usually what is known as a lector-priest, with many magical 
practices involving prayers to the gods. Medical prescriptions encompassed 
prayers to the gods and magical words and actions to be performed over the 
patient as well as medication. 

By way of a definition, Egyptian magic was considered a non- 
judgemental natural/supernatural force used to influence the course of 
events by means of words or actions, often seeking the help of a god to 
obtain the desired result. Such a force was inherent in all animate forms 
either living or dead, in words, symbols or depictions. 

Although Egyptian magic was part of everyday life, those who performed it or 
who were associated with it state that they were privy to secret magical 
knowledge. For example, the 6th-Dynasty noble Aba writes: 'I have learned 
every secret magical spell of the court, every secret formula through which one 
becomes a spirit in the necropolis' Another noble from the same period, 
Ankhmahor, relates that 'no potent magical spell was ever concealed from me', 
which suggests that certain people had been initiated into its mysteries and that 
an elitist attitude towards magic existed amongst the educated echelons of 
society. 

Many stories surround Ancient Egypt's greatest magicians, notably: 

*Djadjaemankh, from the 4th Dynasty (2613-2492 BC), who folded a lake in 
half in order to retrieve a jewel; 

*Djedi, anoother 4th-Dynasty magician, from the time of the pharaoh Khufu, 
who was able to join the severed heads of birds back to their bodies and bring 
them back to life; and Naneferkaptah, whose powers were obtained through 
finding a magical book written by the god Thoth himself. The Sorcerer's 
Apprentice, as made famous by Disney's Mickey Mouse, is based upon an 
Egyptian story of a magician's assistant who overheard a spell pronounced by 
his master that made inanimate objects perform tasks. Unfortunately, the 
assistant lacked the experience to control the magical forces, resulting in chaos 
and confusion. 
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Even the Bible makes reference to Egyptian magicians. When Moses seeks 
permission from Pharaoh to leave Egypt with the Israelites: 

When Moses and Aaron came to Pharaoh they did as the Lord had told them. 
Aaron threw down his staff in front of Pharaoh and his courtiers, and it turned 
into a serpent. At this, Pharaoh summoned the wise men and the sorcerers, and 
the Egyptian magicians too did the same thing by their spells. 
(Exodus 7:10-11) 

Parallels have even been drawn between Egyptian magical practices and the 
miracles performed by Jesus. The Talmud notes that Jesus learned magic in his 
early years spent in Egypt, that he practised Egyptian magic and that this was 
why he was arrested. 

Egyptian magick worked by utilising three elements, namely words, 
actions and materials. 

Actions were a very important element, as they served to harness and control the 
magical energies. Such actions included the tying of knots, encirclement, 
spitting, swallowing, licking, pointing and certain gestures used as a means of 
protection. Hand actions were particularly important in magic, as confirmed by 
studies carried out on the wide variety of hand amulets found, including flat 
open-palmed amulets, closed hands with thumbs extended, or one or two fingers 
pointing. Each had their own meaning, with the colour of the amulet and the 
material used conveying their own connotations. 

The ingredients used within magic were varied, including milk, water, garlic, 
blood, semen and urine, with blood and sperm used in a love potion, and blood 
and sweat used in a spell to increase the magician's power. 

Amulets, or charms, were an important element in medical magic and can be 
traced back to the Archaic period (3050-2687 Be). They were used by both the 
living and the dead as a means of protection, and took the shapes of human body 
parts, creatures or individual hieroglyphs. It was believed that the wearing of an 
amulet would conjure up the appropriate sympathetic magic and bring the 
relevant energy to the wearer. To enhance an amulet's potency, spells written on 
strips of linen or papyrus were sometimes placed within it. 

Funerary magic, as portrayed in the Pyramid Texts, Coffin Texts, Book of the 
Dead and tomb scenes, related to the general protection of the deceased, their 
sustenance and their ascension to the afterlife. Other, everyday spells concerned 
protection from problems associated with childbirth, love spells and charms, 
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fertility magic, medicinal spells, protection for children and protection against 
poisonous creatures. 

Linked to the concept of protection was the temple ritual of 'breaking the red 
jars', designed to ward off evil. The red pots, upon which the names of hostile 
forces and enemies of Egypt were written, were smashed, thus negating their 
power. The writing of an enemy's name within a ritual context was used to call 
upon the potency of hieroglyphs and the magic contained within them. Hence, 
through the breaking of the pots the power of Egypt's enemies was also 
destroyed. Any ritual that accompanied this played a significant part in the 
magickal efficacy of the Execration Texts. Figurines were also used in this 
context and could be bound, broken, buried, burnt or decapitated. 

Magickal practices were also connected with wooden, wax or clay figurines 
which acted as substitute bodies. Wooden figures could be animated by magic in 
order to serve the deceased in the afterlife for eternity, whilst wax figures, which 
could be easily destroyed, were used in magical rites that centred upon the 
destruction of an enemy. Other wax figurines, dating to the Roman period, have 
been found studded with nails, although the intention behind this is uncertain, 
considering these figures were placed in pots along with love charms. 
The magickal power of figurines was considered so potent and effective that 
they were used in an attempt on the life of 'the pharaoh Ramesses ill (c. 1198- 
1 166 Be). The Harem Conspiracy, as it is known, was an attempt by 28 courtiers 
and an undisclosed number of women to kill the king and replace him with a 
lesser queen's son. One of the courtiers, Hui, was charged with stealing a book 
of magic from the royal library and using certain spells contained within it to 
inscribe figurines representing the king's guard in an attempt to nullify them. 
Hui also fashioned wax gods in order to harm the king. The trial notes of the 
incident survive and state that Hui 'began to make inscribed people of wax ... for 
the exorcising of the one crew and the enchanting of the others' (Papyrus Lee, 
column 1). The plot was discovered before the king was harmed, and all but five 
of the conspirators were executed or forced to commit suicide, with four of the 
others being mutilated. What is interesting about this case is that Hui used the 
three elements of magic in order to create the most effective result: the word 
(spell), action (making the figurines) and material (wax). 

It is the idea that Ancient Egyptian magick was the oldest and therefore the most 
potent and effective form of magic that is the reason for its abiding attraction. 
The second- to fourth-century AD Hermetica, which supposedly contained the 
wisdom and magical knowledge of the Ancient Egyptian god Thoth, in fact 
bears little resemblance in reality to the early Egyptian mysteries and more to 
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later, Greek-influenced mysticism. However, its respectability was directly 
linked to its supposed Egyptian esoteric knowledge. 

Even in modern times, Ancient Egypt's renown in the magical arts continues, 
although it is often distorted by romantic or provocative images of ancient rites, 
incantations and curses, or by those interested in the occult or black magic. Most 
notable was the Hermetic Order of the Golden Dawn, founded in 1886, whose 
most infamous member was Aleister Crowley. His Book of Thoth, published in 
1944, revealed his interpretation of an Egyptianised tarot, based upon Egyptian 
symbolism and magic, and was no doubt inspired by the eighteenth-century 
Court de Gebelin, who wrote a book arguing that the tarot pack had Egyptian 
origins. 

The idea that Ancient Egyptian magic was the purest and most potent form has 
not only led to its association with some New Age cults that call upon the power 
and magic of Isis or the reinterpretation of Egyptian funerary books, but also to 
its representation within the cinematic sphere. Such films as The Mummy 
revolve around the idea of Ancient Egyptian magical books, their power of 
rejuvenation and rebirth, and their control over nature and the natural order of 
things. 

Spells 

The wealth of diverse sources of information which have been preserved from 
Ancient Egypt allow us an extraordinary degree of insight into the lives of its 
people. One area that has always proved of interest to scholars and laymen alike 
is Egyptian magic. Within this vast topic, the power and magical force .inherent 
in spells can be found throughout the fabric of everyday Egyptian life. 

Spells are depicted and inscribed on tomb scenes, upon statues, written down on 
papyrus and other media, on artifacts left within tombs or on items intended for 
everyday use. Spells were used for protection against poisonous creatures or 
anything that could cause harm in this life or the next, in times of danger such as 
at childbirth, for medicinal reasons, for funerary purposes to allow the deceased 
to live in the afterlife and in love spells such as one from Deir el-Medina dated 
to c.l 186-1069 BC, written on limestone and asking a god to make an individual 
'run after me like a cow after grass, like a servant after her children, like a drover 
after his herd' ! 

In Ancient Egyptian literary texts, books of magic are often described as having 
extraordinary origins, which was a way of enhancing their aura and magical 
qualities. The actual existence of books of magical knowledge can be found 
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within the Old Kingdom tomb of the vizier Washptah (c.2400 BC). From his 
tomb inscription, we learn of Washptah's collapse before King Neferirkare. In an 
attempt to revive him, the king called for books of magic and medicine to be 
consulted by his doctors and the lector-priests, although these magical spells 
were unfortunately unable to save Washptah. 

Other hints at the existence of books of magic are contained within the 
Admonitions of Ipuwer' from the Middle Kingdom, a text that relates the 
disarray of the world during a period of civil war, urging: 'Behold the hidden 
chamber, its books are stolen. The secrets in it are revealed. Behold, magical 
spells are revealed: Often, so-called books of magic consisted only partly of 
spells, which would be written on papyri along with accounts, myths or medical 
texts. A number of surviving papyri contain spells, including the London 
Medical Papyrus (c.1250 BC); a collection of gynecological spells (c.1850 BC); 
and the Brooklyn Magical Papyrus, which deals almost exclusively with 
snakebites. 

Spells often drew upon Egyptian mythology to explain their antecedence or state 
how a god suffered with a similar complaint, the point being that it is easier to 
solve a particular difficulty if its origin is understood. With this in mind, a spell 
to ease stomachache relates how Horus suffered a similar discomfort after eating 
fish. Isis was particularly famous for her magical powers and was often 
mentioned in spells against snakes and scorpions. These spells were very 
common, and the reason for this goes beyond the obvious need for protection. 
Mythology plays a significant part in their popularity. The god responsible for 
sending the poisonous creatures was invariably Seth, the god of chaos. Hence, 
by protecting yourself against snakes and scorpions, you were also protecting 
yourself against chaos and confusion as embodied by Seth. 

Egyptian spells worked on three levels - word, action and medium. To 
distinguish them from normal speech, spells were meant to be chanted or spoken 
in an authoritative voice, using the correct tone and exact pronunciation. 
Because of the Egyptians' belief that the spoken word had sufficient power to 
create and destroy, it was extremely powerful when used in magic. Once uttered, 
a spell was active and influential, and had to be driven in the required direction 
by way of a hand held around the mouth to ensure the words of power reached 
their correct goal. The sound, rhythm and verbal form of a spell amplified the 
power of the word, with repetition a significant factor in ensuring the correct 
build up of magickal energy, or heka. Both four and seven were particularly 
important repetitions. 
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Wordplay was a specific magical tool: puns, homophony, alliteration, 
meaningless words and names were used in order to amplify the inherent 
magical properties of language. The use of apparently meaningless words and 
names worked on the idea that power was contained in a sound and its hidden 
meaning. Their significance was in their very unintelligibility - their intrinsic 
sense was beyond the comprehension of mere mortals. 

As Egyptian personal names were theophoric, derived from the names of gods 
(for example, Ptahhotep, 'Ptah is Content'; Meretamun, 'Beloved of Amun'), 
whenever a name was uttered, a god was glorified. A name had a specific 
magical potency and was an extension of a person's personality. In fact, the 
name was the person and so to know a person's name was to have power over 
them. This was used to great advantage by the goddess Isis, who tricked Ra into 
revealing his secret name and thereby furnishing her with great power. 

The action part of the spell took many forms. It was as valid as the oral part and 
a major component in accomplishing the spell. As with cupping the hand around 
the mouth, pointing the spell at its intended recipient ensured it would reach the 
correct destination. Licking was a major practice within spells. The concept of 
using licking as part of healing probably arose from watching animals licking 
their wounds. Licking spells and images drawn on the hand for healing purposes 
is attested to from the time of the Old Kingdom (c. 2687-2191 Be) in the form of 
the Pyramid Texts and was probably in use before that time as well. A later 
spell, against scorpion venom, states that the words of the Raflsis spell are to be 
said over a drawing of Ra, Isis and Horus, and the same image drawn on the 
hand of the person who has been bitten. The person was then to lick the image 
off, so that the three deities could magically fight the poison from within the 
body. The deities were also to be drawn on linen and worn around the neck. It 
was noted that this spell was 'truly effective, proved a million times'. Spells 
could also be swallowed. This might be done by writing the spell on papyrus, 
tearing it up and dissolving it in beer. The mixture was then drunk so that the 
magic would be absorbed. 

Alternatively, healing stelae or cippi could be used. These depicted Horus 
standing on two crocodiles whilst holding poisonous creatures in his hands. 
Water was poured over the stela as the spell was spoken, and collected in an 
attached basin. This water, which had absorbed the efficacy of the words and 
image, was then drunk or poured over the wound, bringing the spell's potency 
into direct contact with the patient. 

Spitting was also used in spells, but its use lay mainly in its destructive aspect, 
as in spitting on enemy statuettes as part of the execration ritual. However, it did 
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hold some medicinal and protective power, not surprising bearing in mind 
spitting's integral role in the origination of the gods Shu and Tefnut in the 
Heliopolitan creation myth, a concept that finds expression in our idiom 'spitting 
image'. Thus, for the spell to heal the wekhdu disease, the practitioner spits on 
the diseased limb (Ebers Papyrus, recipe 131). An anti-scorpion spell from the 
Saite period (c. 664525 Be) notes: 'You should recite them to your finger while it 
is moistened with spittle. Then you should seal the opening of the wound with 
it.' 

The last aspect of spells is the medium used, which included saliva, blood, 
sweat, urine, semen and excrement, which were all considered divine secretions 
and hence valid in spells. Clay, wax, dough and animal fats were also used, in 
particular to form models because of their malleability and because they were 
easily destroyed. They were therefore ideal for any type of destructive magic or 
curses. Interestingly, garlic was used in imitation of teeth in a spell against 
ghosts and demons, and this may be the antecedent of later vampire tales and 
garlic's place within these. Ivory boomerang-style wands were used by 
practitioners to form a protective circle around the patient, particularly necessary 
in childbirth, when both mother and child were susceptible to malevolent forces. 
Knots were often used in spells against snakes and scorpions, with the rubric 
specifying that, after the words were spoken, knots - usually seven - were to be 
made in linen to act as an obstruction against the poison. 

Also important was the time at which spells were said, as some days were better 

suited than others and some times were not appropriate to certain spells. Dawn 

was the best time for a spell to work, bearing in mind the connection of dawn 

with rebirth and the creation of a new, unique day. 

Ancient Egyptian Magic 

Source: Ancient Egyptian Divination and Magic 

Written by: Eleanor L. Harris 

Magickal Philosophy 

Egyptian magic dates from the time when the predynastic and prehistoric 
dwellers in Egypt believed that the Earth, the underworld, the air, and the sky 
were peopled with countless beings, visible and invisible, that were potentially 
friendly or unfriendly to man, according to the operations of nature which they 
directed. 9 Primitive Egyptians believed these beings had attributes and per- 
sonalities similar to their own: human emotions, desires, and weaknesses. These 
gods and goddesses for which Egyptian religion is best known, provided the 
foundation for Egyptian magic, whose objective was to provide humankind 
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control and dominance over these beings for the purpose of assuming their 
powers to carry out tasks and desires through magic. 

Friendly beings were coaxed to assist the magician with offerings and attractive 
gifts. Unfriendly beings were flattered, pleaded with, or influenced by amulets, 
figures, pictures, or secret names. Magical formulas were also designed and 
used. All of these tactics resulted in skilled mortals having access to beings who 
were more power than any enemy who threatened harm. 

Just as Egyptians believed the world itself came into existence by the utterance 
of a single word, they believed that inanimate nature could be commanded by 
words of power. Gods, spirits, devils, weather-nothing could resist the power of 
words. Nature recognized the trained mind's strength. The elements, disease, and 
death were all susceptible to influence for positive or negative intent. 

Early nations of Egypt practiced magic that caused the transfer of power from a 
being of the spirit world and worlds beyond to a man or woman knowledgeable 
in the magical arts. The theory was that the trained mind obtained great power to 
cause changes and achieve magical aims that were otherwise impossible. 
Ancient magicians could be endowed with both friendly and hostile powers, and 
with the power of the gods to control and direct as desired. 

Religious ceremonies of later years are thought to have consisted of original 
magical and superstitious traditions. The religious books of ancient Egypt taught 
that magicians, and later priests, who were knowledgeable and skilled in magic 
had unlimited power to influence or cause change. The trained magician could 
recite and properly pronounce names and words of power that restored life to the 
dead, healed the sick, banished evil spirits, enabled human beings to shape-shift 
at will, and allowed doubles (astral bodies) to be projected into creatures or 
inanimate objects. By command, inanimate figures, objects, and pictures came 
to life and performed those tasks the magician desired. The use of poppets and 
figures that model human beings in the magical work of modern times is directly 
descended from Egyptian tradition. 

Egyptians worked magic to influence every event in their lives, no matter how 
trivial or great. In the books of the "double house of life," the future was as well 
known as the past, and neither time nor distance could limit the operations of the 
magician's power. The secrets of fate and destiny were revealed to, and could be 
controlled by, the skilled practitioner. 

Even peasants held and practiced magical beliefs. Although the educated 
magician-priests practiced a more complex form of magic and added new 
techniques earned from foreigners. The peasants, not allowed entry into the 
temple or access to literature, practiced folk magic based upon superstition and 
old traditions. 
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Magickal Misconceptions 

Travelers from other lands who visited ancient Egypt recorded confused, 
contradicting reports of Egyptian magic that created misconceptions. There are 
two sources of the misconception that the Egyptians practiced black magic: 

l.The ancient name of Kamt or Qemt, by which Egypt was known, means 
"dusky" or "black." It is one of the oldest names of Egypt, one that often was 
attributed to explanations of Egyptian religion and magic. The name describes 
the muddy land on each side of the Nile, which was of a dark color. 

2. At an early period, the Egyptians were renowned for their aptitude in the 
working of metals. Early Greek writers tell us that Egyptians worked metals in 
an attempt to transmute them. These accounts state that quicksilver was used to 
separate silver and gold from native ore. From this process, a black residue 
resulted that was thought to contain individual characteristics of various metals 
and possess awesome powers. This substance was attributed to the god, Ausar's, 
body in the underworld; both were considered sources of life, force and power. 
The use of the black powder in magical spells was called "black magic" by 
scholars of the time. 

The belief that magical power existed in alloys and metals and that it could be 
manipulated, along with knowledge of e chemistry of the metals and their 
magical powers, was expressed by the name Khemeia, meaning "the preparation 
of the black ore (or powder)," which was regarded as the active principal in the 
transmutation of the metals. To this, the Arabs affixed the prefix" al" producing 
the word Ail-Khemeia, or alchemy, a linguistic coincidence that would 
perpetuate the reputation of Egyptians as successful students of both white 
magic and the black arts. 

Ethics of Magick 

The magical arts of the Egyptians cannot be easily classified as white or black. 
Their magic consisted of two types: magickal arts worked to benefit the living or 
the dead, and magic used with negative intent, such as throwing curses. The 
magician could heal the ailing or inflict ruin upon enemies. The balance of order 
and chaos could be tipped as willed. The justice or righteousness of these acts 
was determined by the individual. Egyptians used magic as deemed reasonable 
to protect and empower their livelihood. 

As in every spiritual and magical system, the intent of the practitioner 
determines the magic worked, for good or evil. In situations that challenge our 
judgment, morals, and ethics, we attempt to act carefully. Our determination is 
solely our own, for no matter what course of action we take, there will always be 
individuals who agree or disagree with it. This is a basic tenet of Egyptian 
magic. 
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Action that is taken in response to life's trials and tribulations cannot always be 
analyzed and classified as positive or negative, white or black. There is a gray 
realm that demands consideration for its potential consequences. 

Like ancient magicians, you possess the ability to create or destroy. Acting 
responsibly, through faith and wisdom, you must contemplate the effects and 
consequences your magic will cause. This is the reason Egyptian magic is 
considered complex and potent, because it forces you to define yourself, 
discover mysteries within, and face the dark areas of your personality requiring 
transformation. 

To work any form or system of magic is to open yourself to further lessons of a 
spiritual and Earthly nature. Aspiration to the magical arts is never to be taken 
lightly. 

Sacred Mathematics 

The most fundamental aspect of sacred geometry was the relationship that it 
drew between natural progression of growth with proportion. This concept was 
realized by the natural proportion and progression upon which the existence of 
the universe rests. Basically sacred geometry was consistent with the balance in 
nature that was found around us. A similar concept is popularized as the 
"Fibonnaci Series" in the West. 

The origin of sacred geometry, mathematics, and astronomy may, in fact, have 
roots in Egypt. From an unknown source in the south, the Nile River coursed 
through Egypt. The Nile provided essential irrigation for agriculture. Every year 
it overflowed its banks end flooded the land, spreading beneficial fertile soil 
upon the land and irrigating crops. This annual flooding also caused crisis, 
however. The inundation helped to found the science of mathematics by creating 
a situation in which the land had to be resurveyed each time the waters receded; 
"geometry" literally means "land measurement. "13 It also led to the practical 
application of astronomy, since the annual inundation caused by tropical rainfall 
in the far south coincided with a particular configuration of stars in the sky. 14 
The Egyptians called the star that forewarned of this phenomenon Sirius, the 
Dogstar. Sirius rose over the horizon in the northern sky, foretelling the 
upcoming flood. 

So, the ancient sacred geometry system consists of a progressive series which 
was initiated by the first two numbers of the ancient Egyptian numerical system. 
These numbers were two and three. The total of these numbers was added to the 
next number and the series continued in this manner. Hence to understand in a 
simple way you can assume each number to be the total sum of two numbers 
preceding it. 
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What made this series unique was the fact that similar patterns can be seen 
reflected in many different elements of nature around us. Examples include the 
manner in which pine cones are arranged, the petals of a flower, the way in 
which the nautilus shell grows and the number of seeds found in a sunflower. 

Archaeologists have been able to find a considerable amount of evidence 
indicating that the Egyptians were well- versed with the summation series. This 
is evident in the architectural plans of many of the ancient Egyptian tombs that 
have been constructed throughout the course of history. The plans clearly show 
how the series has been incorporated on the longitudinal axis of these buildings. 
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The dimensions have been noted down in cubits which are clearly following the 
principles of the summation series. 

Hence it can be concluded that the summation series is not only in confirmation 
with ancient Egyptian mathematics but in fact it is the very extension of the 
same. Egyptian sacred geometry has been defined as having an additive 
procedure. Not only do we find historical records in the form of writings 
denoting that the Egyptians made use of this science rather it can be clearly seen 
in the practical aspect of Egyptian life. The manner in which the Egyptians 
reduced the multiplication as well as the division of spaces in order to break 
higher multiples and reduce them to sum of continuous duplications is also 
indicative of the use of these principles. 

It is believed that the Egyptians possessed the knowledge about sacred geometry 
in the time of the construction of the temple of Khafra. This temple was built 
around 2500 BC in the region of Giza. 

Heka: The Magick of Ancient Egypt 

to me belonged the universe before you gods had come into being. You have 

come afterwards because I am Heka. 

Coffin texts, spell 261 - 

First Intermediate Period to Middle Kingdom 

All religions have a magical aspect ~ ancient religions like the Egyptian, 
according to which all of creation was animated to some extent, perhaps more so 
than many others. Through magic the creation had come into being and was 
sustained by it. Thus, magic was more ancient, and consequently more powerful, 
than the gods themselves 

/ am one with Atum when he still floated alone in Nun, the waters of chaos, 
before any of his strength had gone into creating the cosmos. I am Atum at his 
most inexhaustible - the potence and potential of all that is to be. This is my 
magic protection and it's older and greater than all the gods together! 

Book of the Dead, New Kingdom 

It was also the extraordinary means for acquiring knowledge about one's 
surroundings - above all the hidden parts of them - and gaining control over 
them. Gods, demons and the dead could be implored, cajoled or threatened. 
Their help could be enlisted to avert evil or achieve one's desires. 
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Magick was accepted by all ancient peoples as a real force. The Hebrew 
tradition which was strongly opposed to it, did not deny its efficacy, but rather 
extolled the even greater magical power of its own god: 

8 And the Lord spake unto Moses and unto Aaron saying, 

9 When Pharaoh shall speak unto you, saying, Shew a miracle for you: 
then thou shalt say unto Aaron, Take thy rod, and cast it before Pharaoh, 
and it shall become a serpent. 

10 And Moses and Aaron went in unto Pharaoh, and they did so as the 
Lord had commanded: And Aaron cast down his rod before Pharaoh, and 
before his servants, and it became a serpent. 

11 The Pharaoh also called the wise men and the sorcerers: now the 
magicians of Egypt, they also did in like manner with their enchantments. 

12 For they cast down every man his rod, and they became serpents; but 
Aaron 's rod swallowed up their rods. 

Exodus 7 about 6th or 5th century BCE 

Egyptian magical thinking continued to influence Europe. Thoth, god of wisdom 
and learning, was identified with the Greek Hermes Trismegistus. He was 
thought by the Hermetists to have originated the Hermetica, 42 books of 
magick. 

Isis lactans- 26th dynasty 

The worship of Isis, of whom the Metternich Stela (4th century BCE) says '7 am 
Isis the goddess, the possessor of magic, who performs magic, effective of 
speech, excellent of words," became widespread throughout the Roman empire. 

She was the original mother of god, Isis lactans feeding her son Horus, 
which Christianity adopted as the Madonna. Her role as protectress is 
reflected in the Marian cult. 



Acquiring magickal powers 



While its efficiency in the hands of mortal practitioners was perhaps often less 
than had been hoped for, magic attracted people because it was practical and 
made sense. Everything had a reason, often hidden to the ordinary person, but 
revealed to the knowledgeable. 

Magical spell written in Coptic 
Picture source: Duke Papyrus Archive 
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Magic explained the relationships between causes and effects using ideas people 
could relate to. Analogies and symbolisms were widely used, the sympathetic 
principle of like affecting like was invoked, associations, be they pure 
coincidence, were imbued with meaning, and historic occurrences became 
predictors for the future. There were even prescribed ways for explaining why 
expected results had not materialized. 

It appears that, originally, the Egyptians, like some other peoples who practiced 
ritual cannibalism, thought that spiritual powers resided in the body and could 
be acquired by ingestion. There is no evidence, though, that such a view was 
more than speculative and ever acted upon. 

The king orders sacrifices, he alone controls them, 

the king eats humans, feeds on gods, 

he has them presented on an altar to himself, 

he has agents to do his will. He fires off the orders! 



The king eats their magic, he gulps down their souls, 

the adults he has for breakfast, 

the young are lunch, 

the babies he has for supper, 

the old ones are too tough to eat, he just burns them on the altar as an 

offering to himself 

Pyramid Texts 273-4, Old Kingdom 
translated by Jacob Rabinowitz 

Magic was tightly bound up with writing, although there must have been an 
extensive purely oral tradition which was never recorded and is therefore lost to 
us. Most practitioners gained magical knowledge by studying ancient scriptures. 
Chief among them were the lector-priests, the only clerics who were fully 
professional since the beginning of recorded history. They were the keepers of 
the sacred books. 



The practitioners of magick 



Magickal knowledge and power emanated from the gods and was bestowed 
upon their servants, the kings ... 

Utterance of all the gods, [to] Amon-Re: "This thy daughter [Hatshepsut], 
who liveth, we are satisfied with her in life and peace. She is now thy 
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daughter of thy form, whom thou hast begotten, prepared. Thou hast given 
to her thy soul, thy [...], thy [bounty], the magic powers of the diadem 

The coronation of Hatshepsut 

18th dynasty 

Breasted Ancient Records of Egypt 

Part 2, § 220 

Come glorious one; I have placed (thee) before me; that thou mayest see 
thy administration in the palace, and the excellent deeds of thy ka 's that 
thou mayest assume thy royal dignity, glorious in thy magic, mighty in thy 
strength. 

Thutmose I, 
summoning his daughter to be crowned 

18th dynasty 
Breasted Ancient Records of Egypt Part 2, § 235 

... and their substitutes in the service of the gods, the priesthood. But there 
were also less exalted magicians who did not deal with life and death, but 
with more mundane issues like good luck charms, pest control or love 
potions. 

Sometimes spells fell into the wrong hands. Anybody capable of reading could 
use them , and, at times, some did so with evil intentions. 

Now, when Penhuibin, formerly overseer of herds, said to him: "Give to 
me a roll for enduing me with strength and might, " he gave to him a 
magic roll of Usermare-Meriamon (Ramses III), L.P.H., the Great God, 
his lord, L.P.H., and he began to employ the magic powers of a god upon 
people. 

Records of the Harem Conspiracy 
against Ramses 11120th dynasty 

To the ordinary mortal magic could be dangerous, and coming into physical 
contact with the divine deadly. The accidental touching of the royal sceptre even 
by a sem priest had to be counteracted by the king's spell, and the incident was 
serious enough to be recorded: 

The king of Upper and Lower Egypt Neferikare appeared as King of 
Lower Egypt on the day of the seizing of the anterior rope of the God's 
barque. There was the sem priest Rewer before his majesty in his office of 
sem priest, responsible for the clothing. The ames sceptre which was in 
the hand of his majesty, touched the foot of the sem priest Rewer. His 
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majesty said to him: "May you be well!" - thus spoke his majesty. 
Behold, his majesty said: "It is desirable to my majesty that he may be 
well, without a blow for him. " Behold, he is more esteemed by his majesty 
than any other man. His majesty ordered to have (it) put in writing on his 
tomb which is in the necropolis. His majesty caused a record to be made 
about it, written in the presence of the king himself in the district of the 
palace, in order to write down according to what had been said in his 
tomb which is in the necropolis. 

From the tomb of Rewer (5th dynasty) 



Practical purposes 



Magic had important pragmatic aspects, which were exploited to achieve the 
aims of humans, dead or alive, spirits, and gods: 

Creation of the world by Ptah, the self-fertilization of Amen or Khnum's 
shaping of man from clay were all deeds unachievable by ordinary means. 

He (Ptah) gave birth to the gods, He made the towns, He established the nomes, 
He placed the gods in their shrines, He settled their offerings, He established 
their shrines, He made their bodies according to their wishes. 

From the Shabaka Stone , 25th dynasty 

The giving of birth was not just miraculous, but also dangerous, and the newly 
born was especially vulnerable. 

Birth bricPicture source: University 
of Pennsylvania Museum website 



Birth bricks on which the woman in labour crouched, were decorated with 
depictions of Hathor and other goddesses and were believed to bestow 
protection on the mother and above all her baby, and charms were used to 
guard children from evil demons. Boys appear to have been favoured by their 
parents and given better protection, e.g. only boy's names are mentioned on 
apotropaic wands carved of ivory and decorated with pictures of protective 
deities. 

The dead and their resting place needed protecting too and, as history has 
proven, ancient curses turned out to be most ineffective. 
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The elder of the house of Meni, he says: A Crocodile against him in the 
water. A snake against him on land. He will do something against that 
same one. At no time did I do anything against him. It is God who will 
judge. 

Inscription in the tomb of Meni, 
6th Dynasty, at Giza 

Amulets were worn by the living and given to the dead to empower and ward off 
evil .Some mummies had dozens of scarabs packed into their bandages. 

He (the sun god) created for them magic as a weapon, 
to fend off the blows of the happenings. 

The teachings 

of Merikare, Middle Kingdom 

After Jan Assmann Agypten - 

Theologie und Frommigkeit 

einerfruhen Hochkultur, p. 72 

As diseases were thought to be caused by spirits, healing was a magical science: 
the giving of medicines and the nursing care were accompanied by spells 
designed to expel these pathogenic agents. 

Get thee back, thou enemy, thou dead man or woman ... Thou dost not 
enter into his phallus, so that it grows limp. Thou dost not cast seed into 
his anus (?)... 

Gardiner, Theban Ostraca, C 1, p. 13-15 

According to the Bentresh Stela, describing an apparently fictitious medical case 
in the strange far-off country of Bekhten, when the daughter of the chief fell ill, 
the statue of Khonsu-the-Plan-Maker, Great God, Smiter of evil Spirits was sent 
from Egypt: 

Then this god went to the place where Bentresh was. Then he wrought the 

protection of the daughter of the chief of Bekhten. She became well 

immediately. 

Then said the spirit which was in her before Khonsu-the-Plan-Maker-in- 

Thebes: "Thou comest in peace, thou great god, smiting the 

barbarians 

/ am thy servant. I will go to the place whence I came, to satisfy thy heart 

concerning that, on account of which thou comest " 

Bentresh Stela 
possibly 27th dynasty or later 
James Henry Breasted 
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Ancient Records of Egypt 
Part Three, § 443 f. 

Physicians, priests and magickians - no clear demarcation line appears to have 
separated these, to our eyes very different, callings - seemingly worked 
according to quite strict guidelines as to how the body was to be examined, how 
the results were to be interpreted and which treatments were to be performed 
and which were not. 

There are vessels in every limb of the body. When some physician, some sakhmet 
priest, some magician lays his finger on the head, on the back of the head, on 
the hands, on the place of the heart, on both arms and both legs, then he will feel 
the heart, as there are vessels in every limb of the body and it (i.e. the heart) 
'speaks' at the beginning of the vessels of all body parts. 

Ebers Papyrus, col. 99, Middle Kingdom 

The more radical cures, like Isis restoring Osiris to life or Khufu's magickian 
Djedi re-attaching cut-off heads belonged strictly to the realms of mythology or 
fancy. 

The acquisition of knowledge concerning spiritual beings or the future enhanced 
a person's control over his destiny. One path to such knowledge was the 
interpretation of dreams, which was also used for justifying one's actions or 
legitimizing one's power: 

In year 1, of his coronation as king his majesty saw a dream by night: two 

serpents, one upon his right, the other upon his left. Then his majesty awoke, 
and he found them not. His majesty said: "Wherefore [has] this [come] to me?" 
Then they answered him, saying: "Thine is the Southland; take for thyself (also) 
the Northland. The two goddesses shine upon thy brow, the land is given to thee, 
in its length and its breadth. [No] other divides it with thee. " 

Stela of Tanutamen 

25th dynasty 

James Henry Breasted 

Ancient Records of Egypt 

Part Four § 922 

The power attained through magic could serve many purposes, good or evil. It 
could be used to manipulate people's behaviour or feelings as the many love- 
spells prove. 
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According to the writings of Pseudo-Callisthenes Nectanebo II used magic to 
defend his country from outside enemies. 

Magical stela, middle of 4th century BCE 
Picture source: Metropolitan Museum. 

Whenever he was threatened with invasion by sea or by land he succeeded in 
destroying the power of his enemies, and in driving them from his coasts or 
frontiers; and this he did by the following means. If the enemy came against him 
by sea, instead of sending out his sailors to fight them, he retired into a certain 
chamber, and having brought forth a bowl which he kept for the purpose, he 
filled it with water, and then, having made wax figures of the ships and men of 
the enemy, and also of his own men and ships, he set them upon the water in the 
bowl, his men on one side, and those of the enemy on the other. 
He then came out, and having put on the cloak of an Egyptian prophet and taken 
an ebony rod in his hand, he returned into the chamber, and uttering words of 
power he invoked the gods who help men to work magic, and the winds, and the 
subterranean demons, which straightway came to his aid. By their means the 
figures of the men in wax sprang into life and began to fight, and the ships of 
wax began to move about likewise; but the figures which represented his own 
men vanquished those which represented the enemy, and as the figures of the 
ships and men of the hostile fleet sank through the water to the bottom of the 
bowl, even so did the real ships and men sink through the waters to the bottom 
of the sea. In this way he succeeded in maintaining his power, and he continued 
to occupy his kingdom in peace for a considerable period. 

E. A. Wallis Budge Egyptian Magic 

Through death a person lost his power over his body. In order for him to pass 
safely through the underworld his mummy's sensual functions had to be 
restored. This was done in the ceremony of the opening of the mouth. Statues 
were similarly empowered. 

There was no tradition of magic that was evil in itself, what we would refer to as 
Black Magic, but magic could be abused and was in these instances treated as 
criminal behaviour, though possibly especially abhorrent. Both in the Rollin and 
the Lee Papyrus the deeds of magicians who had supported a conspiracy against 
Ramses III were called "great crimes of death", "the abominations of the land" 
or the like, probably because the victim had been the king himself. 
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The Practice of Magick 



The [magician Horus-son-of] Paneshe returned [quickly]; he brought his books 
and his amulets to [where Pharaoh] was. He recited a spell to him and bound 
an amulet on him, to prevent the sorceries of the Nubians from gaining power 
over him. He [went] out from Pharaoh's presence, took his offerings and 
libations, went on board a boat, and hastened to Khmun. He went to the temple 
of Khmun, [made his] offerings and his libations before Thoth, the eight-times 
great, the lord of Khmun, the great god. He made a prayer before him saying: 
"Turn your face to me, my lord Thoth! Let not the Nubians take the shame of 
Egypt to the land of Nubia! It is you who [created] magic [spells]. It is you who 
suspended the sky, who founded the earth and the netherworld, who placed the 

gods with Let me know how to save Pharaoh [from the sorceries of the] 

Nubians! " 

From the story 

Prince Khamwas and Si-Osire 

Preparations 

In order for magic spells to succeed elaborate preparations had to be made at 
times: It was generally wise not to choose an unlucky day, the time (dusk and 
dawn were especially auspicious) and place (often a dark chamber, a dark 
recess, a clean dark cell or a secret dark place) had to be appropriate, and, as is 
only proper for such spiritual endeavours, the ingredients, the medium and the 
magician had to be suitable, which generally meant that they had to be ritually 
pure: If it be that you do not apply (?) purity to it, it does not succeed; its chief 
matter is purity. 

Thus in one divination spell a boy who has not been with a woman as medium 
was required, in another one could address the moon after being pure for three 
days. 

Implements and ingredients too needed to be acceptable, either new or carefully 
cleansed: 

You go to a dark chamber with its [face] open to the South or East in a 
clean place: you sprinkle it with clean sand brought from the great river; 
you take a clean bronze cup or a new vessel of pottery and put a lok- 
measure of water that has settled (?) or of pure water into the [cup] and a 
lok-measure of real oil pure .... 

The Demotic 
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Magical Papyrus of London and Leiden 

Roman Period 

One's own semen, a new brick or even milk of a black cow were relatively easy 
to come by, a two-tailed lizard on the other hand needed some searching, and 
Alexandrian weasels or hawks were becoming quite rare in the late first 
millennium BCE: in a temple which specialized in mummifying hawks there 
was a major scandal when it was discovered that the mummies contained 
anything but hawks. 

Spells 

The word, spoken or, perhaps even more potent, written down and read out 
aloud, was the means to influence other beings and bend them to one's will. 
Speech was often accompanied by actions, precisely prescribed rituals for which 
there were no obvious reasons and which were frequently repeated: 

you take a vine-shoot before it has ripened grapes, you take it with 

your left hand, you put it into your right hand - when it has grown seven 
digits (in length) you carry it [into your] house, and you take the [fish] 
out of the oil, you tie it by its tail with a strip (?) offlax,you hang it up to . 

..of(?) the vine-wood. 

The Demotic 

Magical Papyrus 

of London and Leiden 

Execration rituals included piercing of a figurine with needles or knives, 
spitting, or burning. Some pharaohs asserted their dominance over their enemies 
by symbolically trampling on them: they had their foes' pictures painted on the 
soles of their sandals. 

Talisman facilitating the process of childbirth 

Ptolemaic Period 
Georges Poncet / Musee du Louvre. 

Many spells required the use of special foodstuffs, magical implements, 
figurines, talismans and the like. During the Middle Kingdom magic knives 
, sometimes also called apotropaic wands, were made of carved hippo tusks and 
often decorated with animal depictions. One of them carried the words Cut off 
the head of the enemy when he enters the chamber of the children and the spells 
were hoped to afford protection from snakes, scorpions and other dangers. 
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Animal figurines were among the equipment of tombs. Very popular were hippo 
talismans. Hippos are fiercely protective of their young and dangerous to man, 
the dead were therefore frequently endowed with figurines which had a leg 
purposely broken off to prevent them from hurting the tomb owners. 
Vessels, lamps, knives and other utensils were used. Blood (of smw«-geese, 
hoopoes, nightjars, worms, puppies, humans etc), semen, oil and water were 
mixed with other animal or plant matter (shavings from the head of a dead man, 
hawk, ibis or crocodile eggs, gall of a gazelle, ankh-amu plant, [senepe plant], 
'Great-of-Amen' plant, qes-ankh stone, genuine lapis-lazuli, footprint- of Isis' 
plant). Myrrh and frankincense were burned as was the Anubis-plant. Turpentine 
and styrax (storax), a fragrant gum, were added to the incense. 
In execration rituals figurines were made of wax which could then easily be 
destroyed by force or by fire 

Magic figurine 

Ancient Egypt Magazine, 

Issue Nine - November/December 2001 

This spell is to be recited over (an image of) Apophis drawn on a new sheet of 
papyrus in green ink, and (over a figure of) Apophis in red wax. See, his name is 
inscribed on it in green ink ...I have overthrown all the enemies of Pharaoh 
from all their seats in every place where they are. See, their names written on 
their breasts, having been made of wax, and also bound with bonds of black 
rope. Spit upon them! To be trampled with the left foot, to be fallen with the 
spear (and) knife; to be placed on the fire in the melting -furnace of the copper- 
smiths ... It is a burning in afire of bryony. Its ashes are placed in a pot of urine, 
which is pressed firmly into a unique fire. 

Nine Measures of Magic; 

Part 3: 'Overthrowing Apophis': Egyptian ritual in practice 

Ancient Egypt Magazine Issue Nine - November/December 2001 

Things were often chosen for their colour. Black, mentioned twenty times in the 
Demotic Magical Papyrus, and white, twelve instances, dominated: milk from a 
black cow, blood of a black dog, a new white lamp etc. 

Great importance was attached to the names of the invoked gods or spirits, 
names which were hidden from the uninitiated. The very knowledge of their true 
names as opposed to those more widely known (Sarpot Mui-Sro is my name, 
Light-scarab-noble (?) is my true name, gave one considerable power over 
them. These appellations had to be pronounced properly, in the right sequence 
and in their entirety: 
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'. Io, Tabao, Soukhamamon, Akhakhanbou, Sanauani, Ethie, Komto, 

Kethos, Basaethori, Thmila, Akhkhou, give me answer as to everything 
about which I ask here to-day. ' Seven times. 

The Demotic 
Magical Papyrus of London and Leiden 

This invocation was to be repeated seven times. Often a simple two-fold 
repetition seemed to suffice, but three-, four- and even nine-fold reiterations 
were also frequent. In Ani's Book of the Dead, the deceased reaffirms his 
innocence four times: 

/ am pure. I am pure. I am pure. I am pure. 

Budge The Book of the Dead, Chapter 125 

These magical numbers were also important in other contexts. A certain love 
spell required nine apple-pips together with your urine, another a Kesh...-fish of 
nine digits and black. For a vessel divination three new bricks were needed; and 
one was supposed to pour an unsavory concoction of semen, blood and other 
ingredients into a cup of wine and add three uteh to it of the first-fruits of the 
vintage. Other numbers like five, six or eight were rarely used . 

When the life of a patient was in danger because of a snake bite, a sekhmet 
priest might threaten to cause the solar barque to run aground on a sandbank, 
describing the dire consequences that would ensue to the very fabric of the 
world: 

The sun barque is at rest and does not proceed, 

The sun is still in the same spot as yesterday. 

The nourishment is without ship, the temple is barred, 

There the disease will turn back the disturbance 

To yesterday's location. 

The daemon of darkness is about, the times are not separated. 

The shadow's shapes cannot be observed anymore. 

The springs are blocked, the plants wither, 

Life is taken from the living 

Until Horus recovers for his mother Isis, 

And until the patient's health is restored as well. 

After Jan Assmann Agypten 
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- Theologie 
und Frommigkeit einer friihen Hochkultur, p. 85 

The need of the deceased for magic was perhaps even greater than that of the 
living. After dying they were completely helpless until their faculties had been 
restored by the ritual of the Opening of the Mouth and they had been equipped 
with the knowledge needed to address gods and daemons by their hidden, true 
names and the spells necessary to ward off the dangers they would encounter. 

Homage to thee, O great God, Lord of Maati! I have come unto thee, O 
my Lord, and I have brought myself hither that I may behold thy beauties. 
I know thee, I know thy name, I know the names of the Forty-two Gods 
who live with thee in this Hall of Maati, who live by keeping ward over 
sinners, and who feed upon their blood on the day when the consciences 
of men are reckoned up in the presence of the god Un-Nefer. In truth thy 
name is "Rehti-Merti-Nebti-Maati. " 

The Papyrus 

of Ani, translated by E. A. W. Budge 

But not all was gloom in the Netherworld. The duties a person had to perform by 
himself in this world, could be attended to by a stand-in, an ushabti (also called 
shawabti at times) in the next, if you knew how to make him do it : 

Spell for causing a shawabti to work for its owner in the underworld. To 

be recited over the shawabti, which will be made either of tamarisk or 

thorn wood. This shall be carved to resemble its owner as he appeared in 

life, and placed in the tomb. 

Look upon this man, ye gods, transfigured souls and spirits of the dead, 

for he has acquired force, seized his moment, taken on royal authority, 

he 's a pharaoh, ruling mankind, controlling them like cattle. 

They were created to serve him. The gods themselves ordained it. 

Now, shawabti: 

If, in the world of the dead, X is ordered to perform the yearly stint of 

public work all Egyptians owe their pharaoh, 

be it to move bricks, level off a plot of ground, re-survey land when the 

Nile-flood recedes or till new-planted fields, 

you will say; "Here I am!" to any functionary who comes looking for X 

while he is trying to enjoy his meal of funerary offerings. 

Take up your hoe, shawabti, your pick, your demarcation pegs, your 

basket, just as any slave would for his master. 

O shawabti made for X, ifX is called for his obligations to the state you 
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will pipe up: "Here I am! " whether X is summoned to oversee workers in 
the new-planted fields, tend to irrigation, move sand from East to West or 
vice versa 
"Here I am! " you will say and take his place. 

Coffin Text 472, 

translated by Jacob Rabinowitz [ 

Addressing supernatural powers 

Prayers and Offerings 

In dealing with the gods care was required. They were powerful and, 
consequently, highly respected: Mut carried the epithet Great in Magic, the 
vulture-headed Heknet, the Praiser, was Mistress of Spirits, the hippo goddess 
Taweret was called Great of Sorcery and Sekhmet was the Powerful One. Their 
nature was often dual: Taweret was a protectress against Typhonic powers, 
carrying an ankh or a burning torch, but she had the form of an extremely 
dangerous animal , Sekhmet, a ferocious lion goddess, brought death and 
destruction when she accompanied the pharaoh on his campaigns of war, but 
was the main support of the healers in their fight against disease. It was best to 
treat them with reverence. 

Many people today may see practices such as prayers and offerings to gods as 
distinct from magic, it was not to the Egyptians. Both the living and the dead 
went to great lengths to receive the blessing of the gods. Hymns of praise were 
composed and recited, written down on papyrus and put in the tombs. Offerings 
of food, real or carved on walls, were supposed to satiate the god's hunger and 
thirst. 

Just as the statue of the god Amen for instance was the god himself, a magician, 
by identifying himself with a god, was transformed into him: 

7 will say: "Come to me Montu, lord of the day! Come, that you may put N born 
ofN into my hand like an insect in the mouth of a bird". I am Montu whom the 
gods adore. I will sever your bones and eat your flesh. ' 

Ostracon found at Deir el Medine 

19th dynast Ancient 

Egypt Magazine: 
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Nine measures of magic 



Invoking and Dismissing 

Lesser magical beings like demons, spirits or the deceased did not quite warrant 
the same amount of respect. But they were the main agents of magic and could 
be invoked by simple means: 

Prescription to make them speak: you put a frog's head on the brazier, 
then they speak. 

or 

Prescription for bringing the gods in by force: you put the bile of a 
crocodile with pounded frankincense on the brazier. If you wish to make 
them come in quickly again, you put stalks (?) of anise (?) on the brazier 
together with the egg-shell as above, then the charm works at once. 

The Demotic 

Magical Papyrus 

of London and Leiden 

If they did not obey they (even lamps) could be threatened: 

/ will not give thee oil, I will not give thee fat. O lamp; verily I will give 
thee the body of the female cow and put blood of the male bull into (?) 
thee and put thy band to the testicles (?) of the enemy ofHorus. 

The Demotic 
Magical Papyrus of 
London and Leiden 

Once one had received their services it was best to send them away as they 
could be unpredictable. 

His dismissal formula: 'Farewell (bis) Anubis, the good ox-herd, Anubis 
(bis), the son of a (?) jackal (and ?) a dog . . . another volume saith: the 
child of . . . Isis (?) (and ) a dog, Nabrishoth, the Cherub (?) of Amenti, 
king of those of.....' Say seven times. 

or 

40 



The charm which you pronounce when you dismiss them to their place: 
'Good dispatch, joyful dispatch! ' 

The Demotic 
Magical Papyrus of 
London and Leiden 

Ancient Egypt Birthplace of Vampirism 



As most of us learned in school, Egypt is one of the world's first great 
civilizations, but according to many vampirologists, Egypt was also the 
birthplace of vampires, we already know as described earlier in this manuscript.. 

Ancient Egypt views on death and the afterlife were complex, yet very positive. 
While most other cultures viewed death as horrifying and terrifying, the ancient 
Egyptians saw it as a new beginning, due to their concept of eternal life. 
Actually, most corpses were called "beloved Osirises." According to author 
Matthew Benson, mortuary (or funerary) cults - groups of people that made 
offerings and recited the deceased's name at the tomb of the dead - may have 
provided the first hint of vampirism to later scholars. 

Another facet of ancient Egyptian belief that prompted vampiric consideration 
was the "ka", an astral companion to each living person. The "ka" was a symbol 
of the life powers given to each man from the gods; it is the source of these 
powers. The ka was said to be a spiritual double that was born with every man 
and lived on after he died, but only if it had a place to live. The ka lived within 
the body of the individual and therefore needed that body after death. This is the 
reason why the Egyptians mummified their dead, because if the body 
decomposed, their spiritual double, their ka, would die and the deceased would 
lose their chance for eternal life. You see, the belief was that the ka guided a 
person while they were alive, but once they died the ka would lead the soul (the 
ba or khu) into eternity. 

Also, the Egyptian fear that future generations would forget them was very 
strong. The reason the mortuary cults recited the names of the deceased at their 
tomb was because they believed that if a person's name was forgotten, that 
individual perished forever. 

With the fall of the New Kingdom in 1070 B.C. many foreign kings took over 
and occupied Egypt. The Babylonians, Libyans, Nubians, and later the armies of 
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Alexander the Great marched across Egypt, bringing with them their own 
legends and beliefs. The Ptolemy s (named after Ptolemy, general of Alexander 
the Great) ruled Egypt until Rome conquered Cleopatra and Marc Antony and 
therefore, Greek, Babylonian and other customs were adopted and combined 
with the older philosophical beliefs of Egypt. 

All of this has led certain scholars to believe that the original idea of vampires 
came from ancient Egypt. While I can see where they are coming from, I can't 
say I entirely agree. Ancient Egyptian tradition is so incredibly vast and 
complicated that one would have to spend years thoroughly investigating it in 
order to really decide whether or not this vampire theory has ground. 

Vampirism is also from India 

In Egypt, it was the goddess named Sekhmet that had a reputation for drinking 
blood. Do remember that real Vampires do not drink blood, this is only cinema, 
while some people may like to lick or drink blood from humans and animals. 
We are psychic vampires living mainly on "Pranayama" from humans. Records 
of earlier times showed Sekhmet as a warrior goddess of Upper Egypt. 
Depictions presented her as a lioness and she quickly became known as the 
more fearless hunter that the Egyptians had ever known. Legend has it that her 
breath was responsible for creating the desert. Overall, the pharaohs saw her as 
their protector and when it came time to enter war and other battles, it was she 
who delivered guidance. 

A cult emerged in Egypt devoted to Sekhmet. It grew to the point that it was so 
prominent that when the first pharaoh of the 12th dynasty (Amenemhat I), 
shifted the capital of Egypt to Itjtawy, the center for her cult was also moved. 
During ancient Egyptian days, religion, governing powers, and the royal 
bloodlines were all linked in some way over the course of 3,000 years. 

Sekhmet was also known as a solar deity, which is why she is sometimes shown 
wearing a solar disk. Because of these associations, she is connected to justice 
and keeping order. The color red is prominent in visual records of the goddess, 
as she is dressed in the color a€" a direct connection to blood. Other links to this 
goddess include the goddesses Hathor and Bast, and the Eye of Horus, which 
served as an ancient Egyptian symbol of deity protection and royal power. 

When it came to the power of Sekhmet, she was known to bring disease, but 
also provided ways to cure sickness. Physicians and surgeons during the Middle 
Kingdom were sometimes made reference to the goddess. In the past, it was not 
uncommon to see priests associated with Sekhmet as being on the same level as 
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doctors. 

In an attempt to appease the goddess, festivals were celebrated at the end of 
battles, in hopes that destruction would befall their opponents. Annual festivals 
were held at the start of each year, where drinking to the point of intoxication 
was quite common. Dancing and the playing of music helped strike up the 
mood. It was believed that these actions could tame the wild streak of the 
goddess. 

The Goddess Kali in India 



An ancient Indian goddess 
named Kali has been depicted as 
displaying fangs in her mouth 
and wearing a garland comprised 
of skulls or corpses. Some 
records show her connected to 
the drinking of blood, but she 
has always stood for death and 
destruction in Hindu mythology. 
While she is associated with 
negative occurrences, she is 
today seen as a goddess that 
represented time and change. In 
paintings and other illustrations, 
she is seen as dark and violent. 

The Hindu myths contain a lot of 
stories of vampire like demons. 
The bloodthirsty goddess Kali is, 
essentially, a vampire. She's 
similar to the also bloodthirsty Egyptian goddess, Sekhmet. 

Kali is most often depicted with four arms, wielding weapons and severed limbs, 
and with black skin. She wears a necklace constructed of human skulls. A skirt 
of human limbs from those she has destroyed, hangs around her waist. Her long 
black tongue hangs out of her mouth, dripping with blood. She's usually 
carrying a severed head in one of her four hands in icons of the goddess. 
Some myths of Hinduism say that the goddess was born out of another goddess; 
Durga. Kali was said to have sprung out of Durga's forehead in a moment of 
crisis, to help Durga defeat the demons of this world. Some Hindus believe that 
Kali has existed from the beginning of time. 
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Kali's thirst for blood originated in her killing of the great demon Raktabija. 
Raktabija had a magical ability; every drop of blood that fell from his body was 
able to create thousands more demons like him. Kali destroyed him by piercing 
him and drinking all of his blood as it gushed out. 

There are stories of Kali dancing a bloodthirsty dance of destruction, much like 
Shiva in his Nataraja avatar. So deadly and destructive, Kali nearly destroyed 
the whole cosmos in her thirst for blood and devastation, before the god Shiva 
was able to stop her. 

This vampire goddess is still worshipped in temples today, by millions of 
Hindus around the world. She is also recognized by some Indian Muslims, and 
has been incorporated into various Obeah traditions of the Caribbean. Her 
devotees regard her as a loving mother goddess, who can destroy death itself. 
The goddess would traditionally be honored with a blood sacrifice. Animals are 
still sacrificed in her honor, especially in Calcutta, the city named after the 
goddess, "Kali Ghat." 

The Kali Mantra in English 



Oh great Goddess KALI, I call out to thee, You KALI in the Image of the Very 
Beautiful Woman, the Most Beautiful Woman of this Earth, Goddess of the 
Universe, Mother of Nature, and of Life itself, Goddess of Sex, Sexuality, and 
Feminism, Supreme Seductress, Ruler of all Dominas, Lover of those who Lust 
for Blood, Lover of those who Love Life, Goddess of Love and Compassion, 
Bestower of Peace and happiness, Possessor of all the Arts, Goddess of the 
Vampires, Whose Mercy is without Limit, Goddess of the Dark and of the Light, 
Destroyer of Evil, Thou Who Art Ever Youthful, Lover of the Lotus Flower, 
Delighted to be Seated within the Lotus, Abiding in the Center of the Lotus, 
Pleased and Intoxicated by the Scent of the Lotus, Destroying all Our Fears, 
You Kali, Who Lives in the Place of Sexual Desire, Oh Kali the Beautiful One, 
Beauty is Thy Ornament, Adorable Image of all Tenderness, Delicate and 
Tender-Bodied, Slender of Waist, Pleased with the Nectar of Purified Wine, 
Giver of Success to those Who Enjoy that Wine, Deity of those Who Worship 
with Wine, Glad to be Worshipped with purified Wine, Protecting those who 
perform Rituals with Wine, Joyous One, Destroyer of all Evil Thoughts, 
Destroyer of the Fear of Death, You Kali, Great Protector of the weak, Divine 
Lover of us all, Kali may thou be honored by Sacrifices, and Protect those who 
offer Sacrifices, Oh Great Goddess Kali, hear me as I call out to thee, 

1 . Thank you for the Beautiful life you have given me thus far, 
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2. Thank you for: The Learning experiences, the Love, the Music, the Arts, the 
Science, the Beauty of Nature which surrounds us, 

3. Thank you for all the Abilities which I possess: Sight, Hearing, Speaking, the 
touch of a gentle hand, the smell of the flowers, the taste of sweet fruit, the 
ability to enjoy the sunset over the ocean, and the view from a mountain top, to 
smell the fresh mountain air, or enjoy the beautiful touch of Love from another 
person, just to be able to run down the beach in the morning fresh air, or enjoy 
the company of an animal in the afternoon, all of these are such great blessings, 
to be able to do even one of them, is a gift of a life time, to be able to do more 
than one is definitely a blessing, to be able to do all of them is an utter miracle 
of life which I am thankful for. 

4. Thank you for protecting me; there are so many Diseases running wild around 
the world today, so many different forms of sickness, there is a disease for every 
organ and every Muscle and piece of Tissue of the Body, there are many 
different kinds of Cancers, and Viruses, and so many ways for us to become ill 
and die, so as I live another day, I am protected by you, and I live for you, in 
Gratitude for your Protection from all the Diseases of the world which I could 
easily become afflicted with at any moment. Thank you KALI so much for your 
protection against illness, and I await your call for my body as your Sacrifice, at 
which time I shall willingly offer it in deep gratitude for your blessings and 
protection over the years of my life. 

5. 1 Thank you for the Environment in which I live, though it may not be much, I 
am grateful to you, for there are many who have less than I do. And I realize that 
each place has special benefits which you offer us, and I am thankful for these 
blessings. 

6. I Thank you Kali for allowing me to be born in this time, where I may enjoy 
the benefits of all the Modern Inventions of the people who came before me, and 
if ever there come a day when I should awake to find that all their work has been 
destroyed, I shall give thanks for having known what it was like to live in this 
time, and I shall do my best to rebuild everything. 

7. Thank you Kali for all the Love I have experienced in this life time, from the 
people who first felt a moment of passion and love strong enough to Create me, 
to the person who cared for me in the beginning, and in my teens as well, to any 
Love which I have and will experience in the future, for this I thank you KALI 
with all my heart. 
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8. Thank you Kali for the Complexity of life, which makes living here so 
beautiful and endlessly interesting, to the point where we can spend our entire 
life time studying any one Subject and we can follow that subject until we have 
learned all there is to know about it, and then we can continue to discover and 
improvise on it infinitely, thank you Kali for this blessing which keeps life 
interesting. 

9. Thank you Kali for all the different Races and Cultures in the Universe which 
allows us the ability to experience new and exciting people and learn about 
different view points about life, love, and ways to pursue happiness. Thank you 
Kali for allowing the people of different Races to be Sexually attracted to each 
other, and allowing us to experience the rush of excitement which comes from 
having Sex with another Race, I thank you Kali for allowing me to be born in 
this time where travel around the world is easy enough that it makes it easier for 
all the people of the world to love each other, and we can enjoy everything that 
each Culture has to offer. 

10. 1 thank you Kali for the little things too, like my favorite beverages, and my 
favorite snacks. 

11. Thank you Kali for the Music which stirs our passions in our hearts, and 
makes us feel good, and thank you for allowing me to be born in this time when 
Musical instruments and equipment is more advanced and can produce much 
better sounds, Thank you so much Kali, and Thank you Kali for allowing me the 
ability to play Music. 

12. Thank you Kali for the Dancers who feel the rhythm of the music in them 
and move to the beat to Entertain and Excite us. And thank you Kali for 
allowing me the Ability to Dance. 

Now oh great Goddess Kali may you soothe the raging fires of Torment within 
my Body and Soul, and bring me peace within my Mind, Body and Spirit, and 
let those around me feel peace as well, let us find more reasons to Make Love 
with each other, then we may find reasons to Hate one another. Oh Great 
Goddess Kali Please Fill our hearts with Compassion, and Love like we have 
never experienced with each other before. Let the Meaning of Love become 
clear to all the world around us as we show them through these experiences. 

Oh Great Goddess Kali, may you cast down your Magic upon me and bless me, 
let me feel an overwhelming happiness, to feel this Magic change my Mind, 
Body, and Spirit to a state of Happiness SO strong, it can over power ANY 
outside negative influences, and let me experience Total Bliss. 
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If there come a time, I find myself feeling Angry and Upset toward someone, 
May you possess my Mind, and remind me to feel Compassion toward them. 

If there come a time, I find myself feeling Lonely, may you possess my Mind 
and lead me to someone who needs Love too. 

If there come a time, I find myself overwhelmed by the challenges of life, May 
you possess my Mind, and remind me that life is a Learning experience. 

If there come a time, I find myself in total dispare, ready to give it all up, May 
you possess my Mind and show me all your Blessings in life. 

If there come a time, where someone wrongs me, May you possess my mind and 
give me the Compassion to allow them another chance. 

If there come a time, where someone steals from me, May you possess my 
Mind, and allow me the Compassion to offer them the item as a gift. 

If there come a time, when I find my Love has left me for another, May you give 
me the Strength to rejoice for their happiness, and then Lead me to mine. 

If there come a time, when the line between Good and Bad becomes unclear, 
May you possess my Mind, and show me the most Compassionate choice. 

If there come a time, when it becomes difficult to Learn and Grow, May you 
possess my Mind and Teach me to Learn more. 

If there come a time, when I face Danger, May you possess my Mind, Body and 
Spirit, and make me Brave. 

If there come a time, when I feel Fear, May you Possess my Mind, and Give me 
Strength to overcome all fear, and succeed. 

If there come a time, when someone I Love Dies, May you possess My Mind, 
Body, and Soul, and help to ease my pain from the loss, and may you cherish 
my loved ones as much as I do. 

If there come a time, when through my Compassion, someone attacks me, May 
my Mind, Body, and Soul be YOURS, as you use it to display your Wrath upon 
them. 

Oh Great Goddess Kali, please Forgive Me for the mistakes I have made, and 
Allow Me to Forgive Myself and to Forgive Others. 
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I hereby Deticate my Life to the Supreme Goddess Kali, 
For you KALI, I offer this Body as a Gift of Sacrifice, 
Let no one prevent me from making this offering, 
Let this offering display my Love to thee, 

Let the Spirits from all ten directions gather in delight, 

May they witness this offering, as I travel to the Light, 

I Pray that you will accept this offering, 

May I be a worthy Fruit for thee, 

I Pray, may you be excited to take my life, 

Each day you permit me to live, I will live for You, 
Each day that I live I prepare my body for you, 
Each Fruit that I eat, is to make me healthy for you, 
Each thing that I do, I do for you, 

May you use my body, and possess my soul, 
May you Drink my Blood, 
May you eat my Flesh, 
May this excite you, 

Let the Beautiful Women of the world represent you here on earth, 

May you possess them during Sex, 

May they guide us to a Sexual experience with you, 

May you join us during Sex, and enhance the experience, 

As we engage in Sex, we worship you, 

May you possess the Dominas and deliver the wrath upon us, 

May your magical powers stimulate each submissive to the highest high, 

and make them enjoy their surrender to you, 

Through this we worship you KALI, 

As we live each day to serve you, 
May we feel the Beauty in Life, 
May we think on the bright side, 
May we enjoy the light of the Sun, 

May those obscured with evil thoughts be healed, 
May those with aling bodies be brought good health, 
May those who try to harm us Learn of your Wrath, 
May you protect us, to save us for the Alter. 
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Oh great Goddess Kali, hear me call out to thee, 
I pray that you will save the people of this world 
from their own ignorance, and expound the truth, 

By the Power you bestow upon me, 

Let this three fold world be all my Domain, 

the living beings in it, all my children, 

Oh Great Goddess Kali, 

May you bestow on to me your Magic and help me 
heal the minds of the people of this world, and Let me 
show the World the Beauty of your existence, 

Oh Great Goddess Kali, I pray to thee, 
Empower me, to overcome all Obstacles, 
Empower me, to know No limits, 
Empower me, to Change Anything I wish, 
Empower me, to embrace, and Accept Change, 
Empower me, to be Understood by all, 
Empower me, to be In Control of my life, 
Empower me, to Feel Love in its entirety, 
Empower me, to be able to Love Myself, 
Empower me, to be Healthy, 
Empower me, to be one of the Wisest in the World, 
Empower me, to be Prosperous in life, 
Empower me to be Beautiful, 
Empower me, to be Strong in Body and of Will, 
Empower me, to See in to the Minds of others, 
Empower me, to See into the Future, 
Empower me, to be Loved by All, 
Empower me, to Spread Happiness, 
Empower me, to Reveal the Truth, 
Empower me, to Bring Peace to the World, 
Empower me, to Enjoy the Fruits of this Earth, 

And in Gratitude for this I shall offer you my Body and Soul, 

as my Gift to you, a Gift of Sacrifice, which you may take as you will, 

Oh Great Goddess Kali, Empower me, 
Oh Great Goddess Kali, Empower me, 
Oh Great Goddess Kali, Empower me, 
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I Love you Kali, 
I Love you Kali, 
I Love you Kali, 

(Now Pray Silently thinking the following as you pray) 



Oh Great Goddess Kali, I offer you my sincere Gratitude 
for all the Beautiful things I have experienced in life thus far, 
and all the Immeasurable Benefits I have received. 
(Now say the following out loud): 

I Love you Kali, 
I Love you Kali, 
I Love you Kali, 

(Pray Silently) 



Oh Great Goddess Kali, I offer you my sincere Deep Gratitude 
for your Protection from the negative elements of life. 
(Now say the following out loud): 

I Love you Kali, 
I Love you Kali, 
I Love you Kali, 

(Pray Silently) 



Oh Great Goddess Kali,I Sincerely Pray for the Awakening of the 
Intelligence of all people, for the Blossoming of Inter-Racial Love 
throughout the Universe, for Compassion and Understanding to fill the 
Hearts of all people, I Pray for the Success of the Human Revolution, and 
for Ever Lasting World Peace. 

(Now say the following out loud): 

I Love you Kali, 
I Love you Kali, 
I Love you Kali, 
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(Now Pray Silently) 



I Pray for my deceased relatives and for all those 
who have passed away, especially these individuals, 

(Now think of the names of each person as you ring the bell slowly for 
each one and offer any prayers you may have for them) 

(After you have thought of all the names of your 
deceased relatives and friends, pray the following silently): 

I Pray that you are all At Peace, in a place where the only pain you feel, 
is the kind that as enjoyable, Filled with Happiness, and Surrounded by 
Beauty,in every aspect of the word. 

(Now say out loud): 

I Love you Kali, 
I Love you Kali, 
I Love you Kali, 

(Now Pray Silently) 

Oh Great Goddess Kali, Lastly I Pray for your Impartial Benefits to 
spread throughout the world and bring Peace and Happiness to All People 
and the Entire Universe. 



(Ring the bell seven times) 
(Now say out loud slowly) 

I- Love - You- Kali, 
I- Love - You- Kali, 
I- Love - You - Kali, 

TO* totll Comlube tfje Jflantra Cental 
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ftye ®ragon speaks 






3 am l^our inmost ^>elf 

3 ga?e out ober pour toorlb of coloureb ligfjtg from tfje 

Bartmeste befjinb pour epeg. 

3 read) out tfjrougf) pour fjanbg anb toucf) 

Cfje £»oft pleasures; of pour Itbmg toorlb. 

3 am tfje most Ancient 0nt, tfje Creator of tfje Beitiea. 

3 am tfje Changing anb Cfjangelesft 0m. 
&nb tofjeneber pou ga?e into tfje epe£ of another, tfjere! Ho! 

3 <@a?e back at pou! 

3 am tfje Source of &U Cfjat 3s! 

2|e brtjo recognise* Jfle as f)i£ oton J§>elf becomes ateo tfje Source 

&nb fe, m Crutf), a Sorcerer. 

$e tofjo allotog tfje ttoto of Jflp peing 

Co Uritfje tfjrougf) tfje srtneto* of f)i£ bobp, 

Co Court) anb Cfjange &U in accorbance toitf) f)te Mill, 
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3te, m Crutf), a Jflagtclnan. 

&nb Mv Bracoman iHagtcfe t£ £toeet for 3 (grant all pour Htsfye*. 

3n tofjat pu call bream*, 3 (gatfjer Jflp Jforce*. 

3n tofjat pou call realttp, 3 i§>tage Jfl?> Bream*. 

3 (grant to all tofjo geek Mv Pemg anb Jfl?> $otoer 

ftye &tgf)t to geek tfmr oton $leasatre£! 

3 am tfje ftrue Bettp, tfje 0nt Bettp, tfje <0nlj> Bettp Mfncf) 3*. 

3 am pou anb pou are fflt. 

3nbeeb, eben Mv ^pmbol t£ tfje Jfltrror! 

&nb fenotn toell Mv J£ame for bp honouring 3t tn all pour Jettons; 

|9ou totll pe anb remain toortf)j> of 

Mv Bracontan Jflagtcfe. 
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tfjep toalfe among u£." 
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€lje Juman sfpectejs fsf its source 
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&o that ftey map tie feb 



little by little nictim* 

are brameb 

%ts quenrfj tfje sab age tfnrsft 

Peing careful 

not to take too mud) 

Jfor tijetr tin? mmbsf mill bunft 

W$& precious potaer mitfjin 

tfjeflestf) 



3te our libing feep 

Ijosft cijilbren of fte temple's? broob 

£>oon pou all stfjall sfee 
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litetorce, Urteforce 

lifeforce, Meforce 

f^oit to|io ratbertftaiib fye nleatfttretf 

of Qie brnrfe (pranapama) 

^tiall realty Qit magtck tt 

&nb fyotfe tofio bon't totU newer 

nnbertftanb 

Petantfe fyej> are not of our fetnb 

?£le#tfeb tie fye nfoob! 
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3, l|eftal ^iamat 

lie are tije fearsf tfjat turfe tntftbe 
yourmtnb 
gfe ancient race of a banunrtc fetrib 
Hutffesf prebatoni tn fttsf toorlb 

toe btoell 

Hibe fte lato of fang arib dato, 

totti) no jeaoen or jell 

Jlefeal Ctamat, temple of tfje Bragon 



57 




BHLi 



WfytsZt anton^t tmr Utnb 

mtbrace tfte Qttim ixtth t 

Animal traftmcte wet ijoto 

toe jstrttie anb f tth. 

0ux li&t \% for tfjt {junt anb 

%\l& ovtt mtx$>. 

Wfyt tmtpU noto atoatt* 

tfjt final tata^tropfje 

^efeal Ctamat, 
CmtpU of tfje ©tagon 
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fitctmnmttion Communion 

prtafte bttply, ckar your Ijtab 
toot tit toorlii ijeijittb you 
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Unbtab gobsf, ftty atoatt 
^>o enter fte chamber 
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*** 


Mt right boom anb ga?t 
3nto tit magtcfe mirror 

gour boby, tt fttlsf 
§11 tije sftoreb Mtforrt 
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itaontanttion comnttmion, a bantptrtc rite 

itoontanteion tontntnnion, tyt immortal #i($t 

itoontanteion tontntnnion, fayonb tyongtite of time 

itaomanteion conuntmion, tor fyt royal tiloobline 

J^cromanteion totmmmion, tnligfitenmtnt from iityonb 

itoomanteion tommnnion, tfatrtb nigfitetbt iiAttb 

itoomanteion tommnnion, on an antral plane 

itaomanteion tommtmion, t 

Ijosf- teljo Ijabt rttfen again 
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£>ee fte patternsf of barfe arib Itgjjt 


fell 


W$t brtamltke tmagt£ titgm 
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Ctme to x&t bamotric eyesf 


> *\ ; *PB Hb&fl 


<Ko go torn furtfjtr 
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Itatam calm, open tfje gate 
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ibensfe fte mantetatton 
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ibacriftce fte Meforre 




J^ota embrace fte calling 
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a toampidr ntt 
tilt immortal sfxsJjt 
HtJtrommtfrimi commtmion, 
btyonb tf)*mpj[)t£ of time 
^trrmnanttimi commtmion. 

for ti)t raj^I felooMint 

iferromanttion tommtmijon, 

tnligjtjttnment from btponb 

$££rait\anttiai\ communion . 

£arrtb nigjtjt^ibt twnb 
i&rtromantrion communion. 

mi an antral plant 

J^tromantdoii communion, 

tljotft toi)jo fjaut ri^en again 
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5, ©lit of ?3obp 




Bartaeb ragbt, canbte lit 


~ ^p^^^b 


St \% tie time for a tteto tioby 
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gfetral fltgfjt tsf tn tftore 




iHebttatc anb tr? to focus; 


\ ■/♦ " . 


let tije toetgjt bfeaooear 


^* fc V^ 


Separate from tije f lestf) 


lUtntate to a place 




CJjat fe not ftfe btmensfton 
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V\ 



©ut of fiobp, antral rite 

Jjotffetratu, 6ea£t of tije ntgfjt 

®ut of bobp, et£ta$> 

#amptric tiloob tottfnn me 

Human foote, tome to me 
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<0ut of ooby, antral rite 

J^otfferatu, oeatft of ttje ntgijt 

(0ut of ftoby, ecsrtatfp 

^atranrtc oloob tottfjm me 

^uman fooltf, come to me 



3 sfensfe mp oicttm, my srotamg neeb 

^ttactag mtftbe, 3 tftart to feeb 

Jteturmng ttoto, to my toorlbiy sitate 

Cmoymg "fte gift", my immortal fate 
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6, Unbeab Celebration 

Jfull moon rtsfttf, asf clouts fttl fte $kp 
JBonftretf tumults for tije prtetftfjoob of ?Er 

Ancient femnjS oemg siung m £>umertan, 

muotafi 

fflX tie fembreb tfpmttf of our fetnb 

3§anbsf are rafeeb in fte tftiapr of ftt secret tffan 

Co stfjoto alkgtancr to tjr barksftbe 



<B^ie magftal rirtU all jom fianbtf 

Chanting fye toorbtf of a oamnfrft rite 

&itctntt fiptmttf titttig tftmg tit ^tttttmait, 

tnuofetttg 

MU tyt feftibreb tfptrittf of ottr fefttb 

2^attb# art raftftb ttt fye $)ape of fyt secret 

stgtiEo sttoto aLUgtaitct to flje barfestbt 

&tt acoiptt Jolbtf ttp a rrptftai tffettfi attb piacetf 

3ft into fye tcape^otb 

i^oto fyotft pretftttt look tttto tjt ftlacfotteb tffcp 

<Ko commit an art of prattft... afcfofefjartt 

Wbtab celebration 
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m 



$ox Qiontfanb ot peartf Qie tmbeab pb# fiabe toorfeeb 

Qto create fyetr oton toortb 

Ctbtittfatfon t# a probnct oi fyetfe ancient onetf 

&nb t# an experiment 

Qfytp tmnroweb tje fierbtf of Iranian tftocfe, #o tjat 

<D^)ep ronlb Ceeb 

#amptre# fye matftertf, otyertf tye tflauetf, 

®[)<i#e to?u» tiabe rttfen note toatt tor fye>„ 

Jftnat fiartet 



f. * 
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®3je apocalpp^e brato* near, 

tfpreabmg rage anb fear 

Soon tije eartj) dmli #ee 

tfje great family 

jftnal Imrtoe^t 


yf v 
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Qfyt aptalpptfe bratotf near, 

tfpreabtng rage aitb tear 

itooti Q|£ tarty tffoatl #ee ft* great fatmlp 

Cttietf tffjali iie tftoept ttp m fyt agottp 

$C tnUtontf tofio ate toping 

life energies tofU pa## forty to a 

Greater cause 
W&t great unbeab gobtf tffjali return 

Eo fyetr tyronetf of ptoer 

<!T|)e tfewenfy tfeal in tirofeen, a# toe #ee 

(ItyetoingebiftuUoC^r 



8, ftljurpu Itfrijtm 



Sn anttent oral text, 

tiie iioob of breaming 

S&eijealma mp&tvitx, 

true toorb* of ptoer 

3&opal foamptrtc tfpaton, 

open tije secret* 

W$\% |>ou mu*t full|> reab, 

learn, realise anb at tarn. 
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iflemorf?e fnsftructfontf from tie great tearijertf 

Snoofee ttje fenotolebge, toljfri) ft contafntf 

Smmortalftp, ft can he pourtf 

jflasfter fte hrfbge hettoeen iioHj of tije toorlbsf 

W$t bragon sfoeafes, sfo ijeeb ftsf cry, for tfjere map tic no ofter chance 

J^eopjjpte, ft fsf tfmc for pou to grasfo tfje face of fte Jftefflfm 

Wfyt htoeb £>ljurpu f&fstfjou f£ transflateb magfeal sfoell 

Ma pou hare to tafee tfje sfteosi to jofn fte great famflp 
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0, €Jje Calling 

Jforcesf of badmesft 

3 conjure ftee 

Spring tije ancfentsf to mp realm 

Het tije magfefe f Into tijts nfgijt 

Ea keep Itfeforce alfbe 

JBlesft mp sfacreb serine 

<&lare taftij pour bragon epetf 
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Jfttl tijt pototr tfjat tmra* m mt 
€on$umt "tftt titoW of my tritttm* 

Xtt tijt magtcfe ftoto tfjte ntgfjt 

QTo kttp %iitiont alttit 

JBUtf* my tfatwb sprint 

#la?e tottij pour torajjon t£t£ 

3mtmovtal aob& grant ntt, 

&U tijt pototr anb tftrengti) tijat j>mt pos&tss 

Jflak mt a part topaltp, joining ancient ont£ 

&>a moit it btl 




10* Smmortal £>tgtl 

grpmbol of tfjt olooblint, 
migttp fang;tb £fettU toitl) toing# 
&tmt of 2Sr'# tlitt, tfjaratb taitij 

tfjt bloob of feing# 

Jfflinbta ^l-trfatawi $tt it, 

anb tmbtr^tanb it£ jwtotr 

^tanbarb for ti)£ strong, 

tohilt tfat inferior^ tototr 



Cribntt to ttjt glnnunaki Cnfei, bt££tnbant£ from tfjt ^fep 
^toin tobra£ tfjat atfenotoltbg;* bualtem of ttoo £ibt£ 

£ampr££ fenoto it£ meaning:, probing: timr feinb i£ real 
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Ancient Mirror or 
Speculum Technique 

Here is the technique of the Magick 
Mirror glancing. You know how you 
get a tunnel effect when you hold two 
mirrors opposite each other. Well 
apparently this creates a vortex at the 
astral vibrational levels. When a mind 
has matched its vibrations with the 
astral harmonic levels and achieved 
resonance, the conscious mind is then 
able to interact with the vortex. The 
fascinating thing about this is that you 
are able to interact with each mirror 
image which is actually a version of 
yourself in a parallel universe. 

(Infinite numbers of parallel universe 

exist. One for each choice you 

make... multiplied by each one 

somebody else makes.... but that's 
another hub.) 

You can find your parallel self that has achieved your goals and interact with 
them using this ancient method. 

(I'll bet this info has been classified all the way back to Pharaohs times) 

This means you can lose weight... become wealthy... heal yourself... find you 
soul mate... get a dream job... and the list goes on and on. We've all played with 
mirrors... but have you ever imagined the effect in your meditations? 

Here's the steps: 




1 . Relax yourself. Get into Alpha. (See my hub on the Rainbow Technique) 

2. Imagine yourself holding a mirror and standing in front of a mirror. 
See your reflection.in the mirror. 

3. Think about what you want or want to change about yourself. 

4. Now imagine holding up the smaller mirror and creating a vortex tunnel. 
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5. Watch the optical spiral swirl around seeking out your desired self image. 

6. When you connect with the dimension you are seeking you will hear a 
pop! As you see the vortex snap to the center of the mirror. You'll feel a 
definite bursting rush of energy against you as the portal opens. 

7. Imagine yourself dropping the hand mirror and smashing it at your feet. 

8. Look up and see the reflection of yourself who already has received or 
achieved what you need and desire. You'll notice the mirror is gone and you 
are looking through an open portal. 

9. Now step or climb through the portal. 

10. Talk to your reflection and ask for advice. Give each other "high fives!" 
Your both really happy to see each other. Have a beer... whatever you 
enjoy... 

11. Now imagine your mirror- self climbing through the portal into your 
world. 

12. You have traded places for a while. Imagine yourself living in this 
dimension already the way you want to be. Healthy... wealthy... in love... 
While your mirror image self is in your world doing all the things he did 
before in his dimension to achieve what he used to have. 

13. After thoroughly enjoying yourself... go to sleep... or awaken from your 
meditation. Its important to end the technique still in the parallel dimension, 
with the mirrored selves still switched. 

14. Now watch it happen to you in real life. 

(Usually by some mysterious set of circumstances that you'll likely say would 
have happened anyway.) 
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Cije Calling 0i Cfte Unbeab #ob* 

^amptrtc Communion Cfjrougf) Jflagtcfeal Ritual 

Achieving the Vampiric Condition requires attracting and obtaining Communion 
with the Undead, those Vampires who no longer walk in flesh but are astrally 
free. These Archetypal Undead Gods have shed the limitations of the physical 
body and can communicate from the collective consciousness and appear to 
those who are psychically developed and still have living physical bodies. The 
psychical development is achieved through meditation and following the 
prescribed ritual. 

The achievement of becoming a Living Vampire or, even higher, of entering the 
ranks of the Undead Gods upon the death of the physical body, relies upon this 
Communion with the Undead. It is Their intentions and Their desires which 
must be accepted and appeased. 

Enter now into the suspension of disbelief. Enter the world of fantasy without 
prejudice. For true magick requires release from the limiting beliefs of what is 
real and unreal, possible and impossible. For the key to magick and the 
achievement of magickal power comes from loosening the grip of the closed 
mind and embracing the reality of other worlds. 

Here you now open the Gates of Power and summon the Undead Gods through 
the ritual of The Calling. 

Cfte Sacrifice 

In true magickal ritual the Undead are summoned to be present with the Living 
Vampire for the purpose of Communion. To entice the Undead by means of 
offering Lifeforce energy is the key to successful magickal ritual. Further, only 
the Living Vampire's personal store of Lifeforce will serve this purpose. Do not 
believe that sacrificing the life of any other being will serve any purpose in ritual 
magick! Further, the destruction of a physical life does not serve any purpose 
whatsoever and is wasteful of the Lifeforce. Such waste is abhorred by the Elder 
Deities and can, in fact, incur Their wrath. Never murder humans. Never waste 
food. Never incur the wrath of the Undead. 

At the same time, the successful Living Vampire will offer up his own 
gatherings of Lifeforce as a gift and an enticement to drain the attention and 
thirst of the Undead. In the presence of these true Deities, the Living Vampire is 
himself gradually transformed or even taken, body and soul, with the Deities or 
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Gods into Their Abode, the Collective Consciousness. Although it is relatively 
rare for such immediate translation to the full Vampiric Condition to occur, it is 
not unknown. Again, the Undead Deities or Gods do as They will! 

Thus, the fullest preparation for magickal ritual is to gather Lifeforce from 
humans through personal effort in order to have a worthy sacrifice to offer the 
Undead Deities or Gods. 

Wbt Ritual Cijamtjet 

The Calling of the Undead Gods must be held where it will not be defiled by the 
eyes of the profane human. This is not merely to protect the Living Vampire 
who has not achieved immortality, but because the Undead will not be drawn to 
the presence of Those Who Would Rise while there are present those who are 
covered with the stench of mortality. Therefore, close the door and lock it. Seal 
the place of your Working from the casual and merely inquisitive. Let no one 
who is not a Psychic Vampire be present nor participate in this most sacred of 
all acts of magick, your Black Chamber! 

Wrap the meditation chamber in darkness. If the chamber is located in a natural 
setting at night, this is enough. Within a structure, natural or artificial, reduce all 
lightning to the minimum of just one or two candle flames. Less light is better 
and to work in absolute darkness is best. The Undead find the darkness 
comforting and appealing for many reasons. One superior source of light is to 
utilise the flame from a single container of canned heat such as sterno. If more 
light is required for the reading of notes during a group ritual, the use of a low 
wattage red light commonly used by photographic supply companies can serve 
without damaging the atmosphere. 

g>pmt)ote of Jflagtckal &ttual 

Your dress should merge with the theme of darkness and sacrifice. Come to the 
Undead as true Witches and Warlocks. Many will shroud themselves in black 
capes and robes while others will shroud their bodies in only the darkness of the 
night itself! In any case do not dress to distract your mind from the task at hand 
but to enhance its purpose. Jewelry is as much an option as clothing but if you 
are not of the priesthood (and even if you were) wear no iron, for the qualities of 
iron can offend the Undead Gods. 

An altar is any flat surface to rest the few implements of ceremonial magic upon 
and represents the firm foundation of the earth upon which we move and live. 
When possible, place the altar to the west. Above the altar, position a mirror at 
eye level or higher. The mirror acts as a visual point of concentration, often 
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acting as a gateway to the astral. The wand can be any wooden rod or staff. The 
purpose of the wand is to help focus the will of the celebrant. 

Candles offer light when needed and are black to symbolize the powers of 
darkness or red to symbolize the blood of the Lifeforce. Incense also rests upon 
the altar. Frankincense and other scents traditional to funerals and death are 
appropriate. The chalice represents the human body and the liquid within 
symbolizes the Lifeforce of the body. The black hilt knife (athame) or sword is 
held only by the priesthood and acts as a symbol of the taking of Lifeforce (as a 
weapon) and as a reminder to the priesthood of an Inner Temple Mystery. 

Drums, rattles, bells and gongs can be used especially well in a group ceremony. 
With modern stereo equipment the celebrant need not wait for the auditory 
power of a thunderstorm. Care must be taken that the words of the celebrant not 
be overpowered by other sounds however. 

W^t Jtecromanteton 

&n Ancient $atf) to ^amptrtc Communion 

The Living Vampire gathers the Lifeforce from the human prey and thrives upon 
the accumulated energy. His physical health improves. His psychic abilities are 
enhanced. Yet, to evolve beyond the limitations of a physical body the Living 
Vampire must attract the attentions of Those Who Have Risen, the Undead 
Gods. These Masters of the World have dropped the need to be limited by any 
single physical body and have Lifeforce requirements far beyond those of the 
Living Vampire's. Thus, when in the Act of sacred Communion, the Living 
Vampire willingly sacrifices his accumulation of Lifeforce in a concentrated 
flow to the Undead. They accept this supreme Gift and assist in the process of 
his Vampiric Metamorphosis. Thus the Living Vampire is transmuted into a 
Higher Being and, with continued effort and loyalty, joins the ranks of the 
Undead Gods. 

Thus Communion in the Ritual of the Calling is a violent act requiring the 
Living Vampire to exhaust his vitality, to give until there is no hope for survival, 
to pass the line of mortal terror and continue offering up his precious Lifeforce. 
It is a difficult, though proven, Path. 

Yet, for those few chosen to be given it, there has remained an alternate means 
to achieve Communion. Now, in these last days before the Final Harvest, this 
Temple has been authorized to reveal the Working of the Necromanteion. 
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When the Vampire Gods openly ruled this world, the priests who were Living 
Vampires utilised a physical device which opened the Gate between the Astral 
and physical planes. Most ancient religions before the time of the Rebellion by 
the Renegades contained these physical structures within their most holy inner 
sanctums. The King's Chamber in the Great Pyramid is one such structure 
which remains relatively intact. Most others are, when uncovered by 
archaeologists, misunderstood and consequently mislabelled as to their purpose. 

One such is found in the ruins near Ephyra in Epirus, Greece. This particular 
ruin remains one of the few retaining a written record available to the humans 
who fail to understand what they read. The ancient Greek geographer, Strabo, 
wrote how on the river Acheron the Cimmerian people lived underground in a 
maze of tunnels and houses and by their custom never ventured into daylight. 
These were, of course, generational Living Vampires, who were in Vampiric 
Metamorphosis, shunning the damaging thermonuclear radiation of earth's sun 
and conducting the highest rites of Communion to feed the Undead Gods. 

The Greek archaeologist, Sotiris Dakaris, lured by the remaining records, 
relocated the buried ruins and began a systematic excavation. (We permitted this 
and assured that his interpretations strayed sufficiently from the truth to enforce 
the Injunction of Secrecy regarding Vampiric Reality). In the Great Hall of this 
underground city, Dakaris discovered a huge cauldron of bronze (once polished 
to a mirror sheen) bounded on all sides by a railing. 

Philip Vandenberg in his excellent work The Mystery of the Oracles (Macmillan 
Publishing Company, Inc., 1979) produced a close representation of the Old 
Ways drawn from his studies of the remaining records. (These, too, were judged 
reasonably inaccurate for human dissemination). Vandenberg recognised that 
the city was a place of virtual imprisonment for the pilgrims who came to speak 
to the Gods. Here they spent months in solitude and darkness, preparing their 
minds and bodies for the Ultimate Confrontation. Then, when the Cimmerian 
priests determined the supplicants were ready, they would be led by torchlight 
down the twisted corridors to the Great Hall. There, gazing from the rails into 
the water-filled mirror cauldron, their wishes were granted and they would have, 
at last, Communion. 

For the humans, it was a place to draw near their Terrible Rulers for personal 
guidance and requests. For the Living Vampires, it was a place of training, 
growing, and transformation. For the Undead Gods it was a Gateway to the 
drinking from the dark River of Life, the amassed Lifeforce of the human herd. 
For the ancient world it was the way of government as the Neverdying took the 
Highest Tribute and passed judgment to the priesthood of Living Vampires who, 
in their turn, ruled the human society from their hidden, underground world. 
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It is interesting to recognise how Plato's Allegory of the Cave from his Republic 
is a literal description of Vampiric Enlightenment for controlling the world. The 
humans, who are imprisoned in shadows, are eventually led into the light (the 
Undead Presence) where they then recognise the truth of their world (Vampiric 
control). 

This last Eurasion bastion of semi-open Vampiric rule was destroyed by the 
Romans following the successful strikes by Pyrrhus, the king of Epirus in 280 
B.C.E. 

It was a necessary sacrifice to prepare for the Grand Plan (which resulted in the 
rise of Christianity) and great care was taken to destroy as many of the records 
as could be found by Our obedient Roman armies. Today to visit these ruins 
requires no small journey, the simplest being to fly North to Joanninna from 
Athens, by bus to Prevesa then on a small village of Kanaliki. The site of this 
ancient Necromanteion is approximately six to seven km outside of town by taxi 
atop a large, brooding hill beneath the thousand-year-old Byzantine chapel. If 
you listen carefully to the caretaker, you will recognise that Our traditions die 
very hard. The ruins are open and clearly visible. Such is Our past to those with 
the eyes to see. 

Creating; tfje Jtecromanteton 

To construct your own Necromanteion will not require anything even remotely 
as difficult as the constructing of the Great Pyramid nor the underground 
Temple of Ephyra! The elements are simple: mirror, seat, curtains, low light and 
calm, in fact everything as described above. 

W&t Speculum 

Historically the "magic mirror" is the Necromanteion. Any adequately polished 
surface will do. The rubbing of Aladdin's lamp was to polish the surface of the 
metal for gazing. Also gazing into crystals, water, ink or any sufficiently 
reflective surface has been used successfully. However, to better enable the 
experience, the larger the surface, the more powerful the experience in the 
beginning. Mirrors are convenient and readily available. 

A good size suggested would be several feel wide and high. Traditionally this is 
referred to as the speculum and those who engage its use have been also known 
as "Specularii" (declared to be "the minions of Satan" by the Paris Faculty of 
Theology in 1398). 
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W$t g>eat 

The seat needs to support your body comfortably, especially your head. A good 
example of this might be a reclining chair with leg rest. Position the mirror so 
that the bottom edge of the mirror is high enough from the floor so that you 
cannot see your own reflection. Leave room between the chair and the mirror for 
the manifestation of the Gods to stand clear. 

Cfje Chambering 

Surround the space in which you sit with black cloth from floor to ceiling 
(velvet is a good choice) such that when seated you see nothing in the mirror's 
surface except the black. Remove any other visual distractions. This creates a 
booth or chamber effect. Finally, position directly behind your seat a low light 
bulb (fifteen watts is recommended). 

W&t preparation 

Preparation is everything. Try to set aside a day from your normal activities and 
devote your attentions to consideration of the Teachings of this Temple. If your 
planned Communion is set for the night, you might consider a leisurely Hunt 
during the morning, followed by a relaxed nature walk or other calming, 
centring activity during the afternoon. As an immortal Vampire you should 
allow this day to become timeless. Avoid clocks and to not wear your 
wristwatch. 

Solitude is best. An attitude of playful, restful amusement is what you wish to 
cultivate. Music can be of immense help here as well. For this reason please 
avoid newspapers, radio programs or television during this time. Let the world 
rotate by itself for this day. Let the problems of the world take care of 
themselves. 

W$t J^ecromanteton Communion 

Take the normal precautions for Communion. The telephone should remain off 
the hook and an assurance that you will be undisturbed is paramount. 

When you enter the chamber you should be at ease with no pressing physical or 
mental issues at hand. It is normal to feel intense expectation, even fear, toward 
the experience about to transpire. 

When you take your seat you wish to be comfortable. Take care that you may 
gaze upon the mirror without straining the eyes. Adjust your posture until this is 
so. 
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Now gaze into the mirror without trying to necessarily see anything. It is much 
as if you were simply looking through a window out across some dark scenery 
in the distance. As you relax your body will feel heavier and the Lifeforce will 
tingle in your extremities, especially the fingertips. 

Next will come roiling clouds, with shifting patterns of dark and light. When 
this occurs, your astral eyes are opened and you are about to open the Gate. 

With this will come images, dreamlike and rapid. Remain calm and do not try to 
force anything. These are mere shadows of the experience to come. 

When you encounter the God you may find that He or She will shock you by 
stepping physically from the mirror into the space before you and that this is not 
the vague, dreamlike experience you expected, but an authentic physical 
manifestation. 

Try to remain calm and under no circumstance attempt to reach out to touch the 
Undead God unless asked to do so! Other experiences include entering a neutral 
dark space with the Undead, as well as being taken through the mirror yourself 
into the Dream Sharing of the astral in some very unearthly locale. 

It is common for the Undead to move, to speak 
and to touch you. 

It is important to remain relaxed to avoid aborting these Communions. This 
approach depends upon self control above all, as you are allowing your 
accumulated Lifeforce to open a Gate rather than simply let the Undead come to 
the Calling in the usual Communion of sacrifice. 

If the Undead God chooses, these limitations will be set aside, so respond to 
Their Guidance. 

Finally, because you are opening the Gate to the astral it is important to realise 
that you may, with equal ease, commune with the mere human dead. Remember 
your sacred purpose and keep this Necromanteion sanctified with dedication to 
the Glorious Undead Gods, not the lowly human dead. Do not reject these others 
who may attempt to cross over, but look to the Great Ones to come with an 
expectant heart. Again, do not try too hard. Let it happen. 

It is equally true that sometimes you will not have a vision but, instead, hear or 
feel Their Presence. Have patience. Almost always, even if you quit the chamber 
with no apparent contact, you will have a full-blown visitation, usually at your 
bedside, within three days. Again, repetition of attempts in future circumstances 
ensures inevitable success. 
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We have found in this Temple that carefully following these procedures results 
in direct chamber experiences on the first attempt for more than fifty percent of 
the members, with the balance having visitations within the usual three-day 
period. We encourage those of you who have not succeeded to sufficient 
Contact, to create and utilize your own Necromanteion. 

GTfjose Mfjo $ane Mxm &re »trfnttg §ou! 

jHagtcfeal Ceremonp ^>olo or in #roup 

Che Calling of the Unbeab altoaps possesses more potoer in a #roup than H>olo bue 
to the increase of abailable life energy for the Sacrifice. 3m an? Such group ritual it is 
necessary tijat only one celebrant leabs through the ^eben ii>teps of Ritual tohile the 
others Support the celebrant as a proper congregation. 

Wbt £>tbm £>tt#X of ftfttwl 

l. (Entering the Chamber. 

2. Che declaration of g>elf. 

3. Che Calling to the jf our WBirib*. 

4. Che Sacrifice. 

5. ^ampiric Communion. 

6. Restoration of Corner. 

7. Heabing the Chamber. 

U entering fte CJwnrter 

Che plate of magutal ritual map be inboors or outboors tint must be secure from 
interference from the profane. Hocfe the boors or post guarbs. disconnect telephones, 
anb remobe pour hearing aibs if pou use them. Close shabes, curtains, etc Hatoe all 
ceremonial tools prepareb anb positioneb aheab of time. 

entering the place of magicfe respectfully enables pou to Separate yourself from the 
profane toorlb of eberpbap life. Che physical act of going into the chamber enhances 
the mental anb emotional becision to enter into ^ampiric Communion toith intenb. 3t 
is best to be able to use the magicfeal chamber for mebitation anb this purpose alone, 

79 



as tbis further sanctifies tbe room but it is better to babe Communion tban not in 
eberp case. 

Ugain, pou bo not merely enter a pbpsical cbamber but enter a cbamber free of 
bisbeliefs. 

Here pou cboose to fully beliebe in anb accept tbe realities of magicfe anb tbe Unbeab 
Deities or #obs pou sball summon. 

Here pou leabe bt^inti pour boubting scepticism anb open yourself full? to tbe 
celebration of tbat tobicb pou are: a Hibing Vampire, jllaster of tbe SUorlbS botb 
^>een anb Unseen, iilagician Supreme anb Bebicateb TOorSbipper anb ^erbant to 
i;boSe WB\)o Habe HiSen! 

2M$t JBeclaratfon of &elf 

Jfactng toe^t totoarb tfje mirror (tfje bommant focus; of tfje birection of tfje 
ritual stfjoulb be totoarb tfte toesit, if pos&ible) tfje celebrant of tfje ceremony 
as for a group brtsffelp claps fjanb ttoice in rapib succession. TOs is a sign 
tfjat all attention be btrecteb full? upon tfje ritual. Cfjen tfje celebrant 
beclares f)is status; as; a Htbtng Vampire anb tfje purpose of tfje ceremony 
preferably in f)is oton toorbs. 0m example: 

"?|ear me noto! 3 am a Vampire, a prebator of Imuran*! 3 fjabe 
entereb fjerein to Call tfje (gobs; of tfje Unbeab into tins; sacreb place. 
3 fjabe gatfjereb Hifeforce from fmmans. 3 am filleb to oberflotomg! 3 
offer up ttitsf essence to tfje Vampire #obs, ftyose Wif)o ?|abe JXisen. 
3 am fjere to feeb anb be braineb! 3 am fjere to bte anb be reborn. 3 am 
fjere to strengthen my bonb tottf) tfje true gobs; of tf)is toorlb! 3 am a 
Vampire!" 

ZMfyt Calling to tftejfour W&ivtox 

Wyt celebrant of tbe ceremony faces eacf) of tbe four points of tbe compass in tbe 
following orber: soutt), east nortf) anb toest. %X eacfc btrection, tfje celebrant raises a 
toanb or Staff or otfjer toooben implement totoarb tbe bori^on anb, in bis oton toorbs, 



80 



tails tbe ©nbeab #obS to tome fortb to join in tins ceremony. Ci)t Calling must be 
jmnest, birect anb fillet mitt) emotional potoer. Here is just one example: 



JF atrng tfje &outf) 

"(01) (great Unbeab (gobs! (0f) most powerful anb Ancient Vampires! (0f) 
true Jflasters of tin* eartf)! Join me fjere! pe toitf) me in tin* place! 3 call 
§ou noto!" 

Jfactog tfie €aat 

"3 call to nou, tfje onln true gob*, anb offer up to nou mn life essence! 
Come! Jfeeb upon me! 3 call |9ou noto!" 

Jfatingtlieilorti) 

"3 seen |9our Company! 3 seen J9our ®Hisbom! 3 seen |9our $otoer! Cnter 
freeln into tf)is place for §fou are most toelcome! 3 call |9ou noto!" 

Jfacmg tfie WBtstt 

"£>tt asibe |9our boubts for 3 am sincere! 3 offer up to |9ou tun life! Cane! 
Cat! Brink of me! Jfor 3 am J9ours to use as |9ou toill! 3 call nou noto!" 

CCfte £>atxilitt 

Here tfje celebrant birects tbe accumulateb Meforce to tbe Unbeab W&fya are present. 
M tbe celebrant bas not bebelopeb Sufficient astral atoareneSS to birectlp Sense tbe 
presence of l^ose SSlbo Habe gfastoereb tbe Calling, be Sboulb birect tbe force 
tbrougb tbe mirror. W^t mirror acts bere as a #atetoap to tbe otber toorlb. 

3n a group ceremony, tbe otber participants Sboulb birect tbeir Hifeforce Sacrifice to 
tbe celebrant, focusing upon tbe mibsection near tbe Solar plexus. 3n Sucb a group 
ritual, tbe celebrant tben acts as a lens to furtber focus anb project tbe stream of life 
to tbe Unbeab OTbo map first bisuallp manifest as images in tbe mirror. 

J&tyt Eifeforce is exbaleb tbrougb tbe moutb toitb a long, Slob) anb contro Ueb bissing 
sounb. Cbe Hibing Vampire literally pumps tbe Hifeforce out of bis bob? in a 
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continuous Stream of potoer bp repeating tbis sequence of (l) inbaling beeplp tbrougb 
tbe nostrils anb tften (2) exhaling Slotolp anb completely tbrougb tbe moutb. 

fflfyt effort to expel energy must continue toitb no tfjougfjt of personal comfort. 
(Exhaustion is to be expecteb. (Consult a boctor first if you babe bealtf) concerns). 
13)e effort neebs to continue until tfjere is goob ebibence tfjat tbe Unbeab are accepting 
tbe sacrifice. W^t more one can gibe anb tbe more one empties self of tbe Meforce, tije 
more return floto of transformation anb aib can be receibeb. 

Remember tbat notbing is free anb tbe Unbeab must be mobeb bp pour offering 
before OLtytp map cboose to assist in Crue initiation. W^t members of tbe $riestboob 
of tbe temple are initiateb into a Higber Sacrifice mbicb bas tbe outtoarb form of 
less effort but requires an inner biscipline of a Higber <^rber. Sucb is rebealeb at tbe 
rigbt time to tbose founb toortbp tbrougb tbeir bebication anb personal Sacrifice to tbe 
temple. 

&ome of tfje &tgns tfwt intricate tyt ^Presence of tfie ©noeao mclutie: 

1. W$t feeling of mobing air, as in a cool breeze fee Coming of tbe iflinbs). 

2. Singling sensations in tbe fingertips anb face in particular. 

3. Unusual pulling sensations at tbe solar plexus. 

4. Subben upsurge of mixeb emotions of jop, lobe, toorsbip, fear, etc. 

5. Jfeeling of cobtoeb stranbs being laib ober face or banbs. 

6. Hinging in ears. 

7. Visual sense of tbe room filling toitb mistp bapour. 

8. Sensations of being toucbeb or Strokeb. 

9. Rearing one's name Spoken aloub. 

10. Classic poltergeist effects (lebitation of pourself or objects in tbe cbamber). 
U. #isuallp Sigbting tbe Unbeab present first in tbe mirror, tben in tbe cbamber. 
12. Breams of flping, falling or trabelling tbrougb tunnels after tbe ritual. 
13. Astral projection tollotoing ritual into tbe presence of tbe Unbeab. 
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5. Vampixit Communion 

JSUf tbe Unbeab accept tbe "ploob" of Sacrifice (tbe Hifeforce), anb exbaustion nears 
or arribes, tbere corned a Subtle Sbift. CJjc Vampire #obS present babing taken Cbetr 
fill, jubge tbe participant (s) as to tfjeir tuortf)tne2i£f for transformation anb Higber 
initiation. Cben to Simply be in tbe presence of tbe Clber #obS, bomeber, boes 
accelerate personal ebolution. 

VLo tbose founb toortbp in tbeir efforts, tbe #obS map rijoose to release tbe rarefieb 
bigber energp of W$t\x ®\xm (Essence in a return floto. M tbis bappens (as mill 
almost almaps occur in tbe presence of an inner temple member of tbe priestboob) 
tben tbe participant (s) mill biscober a renewal of energp anb bitalitp. l^is Hain of 
Jflercp map be meak or Strong anb map take place at anp time buring tbe ceremonp. 

6» €be Itetoratton of $otoer 

Ms Communion enbs, tbe celebrant brinks from tbe cbalice anb beclares again bis 
cbosen Status as a bebication. Here is an example: 

HaiSe tbe Cbalice before tbe mirror. 

"Cfn* fe tbe bloob of mp bictima pant, present, anb pet to be* 3 brink tbe 
life essence of tbose tobo exist only to serbe mp toilL I brink tins in 
remembrance of tbat tobicb 3 am, Vampire, tbe prebator of bumansl" 

Brink from tbe cbalice. Homer tbe cbalice to altar. Jf ace tbe mirror anb clap again 
tmice, brisklp. 

7, Heabing tbe Cbamber 

M a member of tbe priestboob is present, tbe smorb or knife is bramn anb birecteb to 
eacb of tbe four points of tbe compass in memorp of tbe JtloSt Ancient $act anb as a 
Jflpsterp of tbe priestboob, tbe SSJorbS anb iSameS are Spoken. 

Cbcn tbe celebrant extinguisbes all remaining fire anb proclaims tbe Closure mitb 
morbs Sucb as: 

"&o it fe bone." 
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ttfjout another toorb, leabe the chamber anb go into a place of brighter lights. Cat 
anb brink to restore a more normal Sense of life. M in a group, celebrate anb make 
merrp. 

Cfje ftttual featanCntu 
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Creating a i£>ertritor or Jttantra 




The creation of a servitor is a highly advanced form of magick. A servitor is a 
being of pure energy that is created by the Vampire sorcerer. This creature will 
be controlled by the practioners and can have many functions. There are two 
different kinds of servitors: the low servitor and the royal servitor. 

The creation of low servitors is part of the general knowledge that can be found 
within the occult literature of the humans on this subject, practiced by witches 
and wizards in ritual magick. This servitor is built on intent, directed Will-power 
and energy, and is bound to its creator and his Lifeforce, in a symbiotic bond of 
reciprocation, where the being serves the master in exchange for being sustained 
by his energy. The liability and endurance of the servitor will depend on the 
Will and power of the practioners and will always be a very energy-consuming 
process. 

Well-created servitors by Vampire Masters in this special art can be quite 
powerful and even become dangerous. Also this kind of servitors should be 
bound to a specific object by the means of ritual magick, or otherwise it will 
easily dissipate and become unstable. 

Keep in mind that once a low servitor is created and bounded to the desired 
object, it cannot be changed into another one and it will be depended from that 
vessel forever, with no exceptions. 

Regularly, servitors can be dealt just like any other form of subtle being, like if 
it was a disembodied soul. However, it is important to be aware that this is not a 
sentient creature, and it is bound to its master and wielded by his Will-Power. 

Very different are the royal servitors, sometimes called only "servitors". 
Although bounded to its creator and master, like any other servitor, the royal 
servitors have the possibility to be changed from one object to another. They are 
also quite more sentient and aware than regular servitors. These creatures are 
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exclusively created by the few Magicians only, and rely on a sacred knowledge 
that only the Elders are said to possess. 

This kind of servitors can be bound to someone that was not their creator, 
commonly called their master, but this bound can only be done by the Elder 
Magician who created it. Although intimately bound to their master, these 
servitors will have an energy and subtle field of their own, and they will not 
drain out their masters, although being able to be fuelled by them to achieve 
certain goals or to manifest some kind of powers, as they can also fuel their 
masters with specific vibrations and powers as well. They will usually be bound 
to a magickal wand or a personal talisman, like a jewel, and can only be wielded 
by their power. 

There is no servitor that is fully immortal, but they can prove to be hardy and 
even quite powerful, where some are even able to linger for more than a human 
life time. Never steal servitors, if one does not want to become mad, becoming 
completely destroyed and consumed by it, loosing themselves in the deepness of 
the void. 

A well-mastered and developed servitor is very praised among Psychic 
Vampires as we are, and can be very useful in different situations. Here follows 
how to create a servitor. 

The servitor should be bound to some object. Perhaps you can create an object 
or use a photocopy of an image - put some aspects of something with it like 
a bat, leather backing to symbolize wings, animal fangs, etc. You will want to 
then use saliva, blood or sexual fluid to consecrate and give the servitor the 
charge of your own being. 

1. Create an object for the servitor - it should be based on what you want the 
servitor to embody. 

2. Light a single candle, you may use Karezza (seminal emission) or non- 
climaxing ritual masturbation to charge the servitor. Anoint the sigil-object 
with something of you - blood, fluid or saliva. 

3. You must name the servitor - for instance, calling it "Noxumbra" would 
be useful if you are using it at night to drain from someone. You will want 
to hold the sigil and focus your astral body flowing into it, giving it the 
initial charge it needs. 

4. Recite the mantra of the name until it is unintelligible and you 
seemingly forget the name on a conscious level. 

Bind it to you in such a way: 
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"In the name of Tiamat, Dark Mother of Vampires I 
empower you object 



To be the shell which will house the vampiric servitor of 
Tiamat 



I name you 



You will serve me in the way of drinking the astral blood of another 
You will return it to me and I will grow stronger." 



Using the "Eye of the Dragon" sigil of the Shurpu Kishpu Tradition, sit in 
meditative position, close your eyes and visualise the "Eye of the 
Dragon" sigil until it is vivid in your mind. 



Using the Varcolaci - Astovidad sigil of the Black Order of the 
Dragon, sit in the meditative position, close your eyes and visualise 
the Varcolaci sigil until it is vivid in your mind. 



Varcolaci is the plural of Varcolac. According to legends Varcolac is a 
ghost or vampire (Strigoi) while others say it is a werewolf (in some 
versions, a werewolf that emerges from the corpses of babies.) There are 
many different explanations given for a Varcolac's origin. They are said to 

be: * 

1. Souls of unbaptised children. 

2. Children of unmarried parents, cursed by God (?). 

3. Rising because one swept dust out of the house at sunset, in the 
direction of the sun. 

4. Rising if women spin at night without a candle or if they cast 
spells as they spin. 
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Varcolaci are often described as: dogs, always two in number; animals 
smaller than dogs; dragons; animals with multiple mouth, such as octopus 
spirits. 

Their power is said to last as long as the thread is not broken. If the thread 
gets broken, they go to another part of the sky. 

Astovidad (Avestan/Pahlavi) - The demon of darkness who is utilized 
as a godform for the Vampyre Magickian in terror or atavistic 
feeding rituals. Astovidad is a demon of death, who has great powers 
given to him by Ahriman. He is called the Evil Flyer. 

Visualize now the sigil of the servitor you have created, holding it send it outward 
into the "Eye of the Dragon". You may use this servitor to see, project your 
consciousness through it and move towards your chosen victim. If it is around 
3 am, they will be sleeping more than likely. If not, you will have to choose a 
cycle close to when they will be in deep sleep. 

Send the servitor forth; recall it after a period of fifteen minutes or so. 
Allow the astral body of the servitor to flow back into you and with it the 
energy it drained from the chosen person. Feel part of the life force making 
you stronger. Allow the servitor to return to the object of what you have made 
for it. 

We Itbe tn Secret. W&t Itbe tn Silence. &nb toe Itbe Jforeber... 
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